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Landscapes by J. Stewart Barney on View 


“SNOW STORM” 





tem 


By J. STEWART BARNEY 


Courtesy of the Kingore Galleries 


Among the works shown at the Kingore Galleries by the former architect who has now 
become well known as a landscape painter is this picture of New York City in a snow storm. 








A RENAISSANCE SEEN |THIEVES GET AWAY 


IN DECORATIVE ARTS 





Big Exposition to Be Held in the 
Spring in Paris Being Preceded 
by Some Important Minor Shows 





PARIS—To look at, or better still, 
to seat oneself in an ordinary chair 
or an armchair of the XVIIth or 
XVIIIth century, forces one to the 
conclusion that the artisans of that 
day knew more about furniture than 
those of today, both as concerns 
beauty of form and simple comfort, 
and that the majority of our modern 
cabinet makers understand very little 
about their business. 


The seat is the real test which per- 
mits a fair judgment of the efficiency 
of the furnisher. Struck by this idea, 
M. David Weil recently instituted a 
competition and offered prizes to the 
exhibitors of the best seats—drawing- 
room armchair, dining-room chair, 
bedroom chair—the results of which 
have been on view at the Museum of 
Decorative Arts. A certain number 
of prizes have been awarded, and, 
taken as a whole, the pieces of furni- 
ture exhibited have been of pleasing 
style. 

The hope may therefore be reason- 
ably entertained that in the 1925 Ex- 
hibition specimens of furniture of 
good workmanship, worthy successors 
of their great ancestors, will be pre- 
sented to us. Simultaneously with 
the competition, the Museum of Dec- 
Orative Arts organized, with the aid 
of the national museums and of pri- 
vate collections, a retrospective exhi- 
bition of various kinds of seats from 
1815 to the present time, that is to 
Say, after the period in which the 

styles” generally recognized, termi- 
nating with the Empire style, had had 
their day. 

The Restoration style is nothing 
but a deformation of the Empire style, 
which it follows, and the Louis Phil- 
ippe style becomes ever heavier and 
more decadent. This particular period 
had, in Germany, under the name of 
the Bieder-Meyer style, a real suc- 
cess, and many amateurs today are 


. Searching for examples of it which, 


though lacking in any “style” or 
beauty of their own, have a certain 
sentimental attraction, and, further- 
more, they have the advantage—a real 
One as far as furniture is concerned— 
of being very well built by artisans 
(Continued on page 4) 





WITH ORIENTAL ART 





Green Jade Statue and Incense Burner 
Stolen from Kleykamp Gallery in 
a Busy Hour of the Morning 


On Tuesday morning a small man en- 
tered Jan Kleykamp’s new gallery on 
the third floor of 707 Fifth Ave. and 
asked to see some jades and other 
things. At the same time another man 
entered who did not ask for anything, 
but busied himself around some men 
who were working there painting signs 
both inside and out. The store attend- 
ant took him to be the boss sign man. 


Mr. Kleykamp was not there, and his 
assistant, a young woman, showed the 
man many articles. The telephone then 
rang, and she went to answer it. When 
she turned to the prospective customer 
again he said he would not make any 
selection, but would return later in the 
day. 


He left, and as he passed out the 
sign man who had been painting on the 
outside came in and said that two men 
had come out of the building and darted 
around the corner. 


An examination of the stock showed 
that a 19-inch green jade Kwan-Yin, or 
Chinese goddess of mercy, valued at 
$2,000, had disappeared, together with a 
muttonfat jade koro, or Japanese in- 
cense burner, 9 inches high, with two 
handles in the form of carved roses, 
valued at $800. Mr. Kleykamp notified 
the police. 


Four Pictures Sold at Zuloaga’s 
Exhibit for Total of $100,000 


At the opening of the exhibition of 
paintings by Zuloaga at the Reinhardt 
Galleries it was announced that four pic- 
tures had been sold for a total of $100,- 
000. Three of these were bought by 
Alvin T. Fuller, Governor-elect of Mas- 
sachusetts, and the fourth was pur- 
chased by an art museum in the Middle 
West. 


Great crowds attended the opening re- 
ception on Sunday, Jan. 4, and on sev- 
eral other days of this week. Invita- 
tions were sent out in the name of 
Sefior Don Juan Riano y Gayangos, 
Spanish Ambassador to this country, 
who, with Mme. Riano and Sefior Zulo- 
aga, received the guests. The artist 
was much gratified by the reception and | 
also by the dinner given to him by the} 
New Society of Artists. | 


ART WORLD MOURNS 
DEATH OF BELLOWS 





Painter One of the Leading Figures 
in Contemporary American Art— 
Had Taken Many Notable Prizes 





George Wesley Bellows died suddenly 
on Thursday at the Post- 
Graduate Hospital as the result of an 
operation for appendicitis. He had been 
ill only a few days. 


morning 


The last public appearance of Mr.} 


3ellows was at a dinner given to Zuloaga 
by the New Society of Artists at the 
Century Club on Monday, Dec. 29. He 
seemed to be in good health at that time. 

Mr. Bellows, who was born in Colum- 
bus, on Aug. 12, 1882, was one of the 
most outstanding figures in American 
art. In the language of Robert Henri, 
with whom he studied, he was “one of 
the greatest men we ever had.” His 
work was virile, modernistic, and in- 
tensely individual. He had never studied 
abroad, and once in a public address he 
freely admitted that he did not even 
know the French language, and yet for- 
eign critics rank him high. 

He was a pupil of Maratta and Jay 
Hambige as well as of Henri. He was 
made an Associate Academician in 1908 
and Academician in 1913 by the National 
Academy of Design. He was also a 
member of the New Society of Artists, 
whose aims and exhibitions particularly 
interested him, and of various other 
organizations. His last work, now on 
exhibition at the Society's Show in the 
Anderson Galleries, depicts an interior 
in which a nude occupies one corner of 
a sofa, and the same figure, fully clothed, 
is seated on the other corner. A critic 
said of this picture in the last number 
of THe Art News that “in his handling 
of color and his marshaling of detail he 
shows continuing growth.” 


Among the organizations to which Mr. 
Bellows belonged are the American 
Painters’ Society, the National Arts 
Club, the Los Angeles Modern Art So- 
ciety, the League of American Artists, 
and the Society of Independent Artists. 
He had taken so many prizes that it had 
been said of him there were very few 
awards at American art exhibitions re- 
maining for him to win. 

Of good physique and vigorous in his 
physical as well as his artistic activities, 
he was fond of outdoor sports. While 
a student at the Ohio State University 
he was a member of the base-ball team 
and he liked to attend prize fights, and 
some of his most striking pictures are 
of pugilistic encounters. 

He is represented in the Metropolitan 
Museum, the Pennsylvania Academy, the 
Chicago Art Institute, the Toledo Mu- 
seum, the Detroit Institute, the Carnegie 
Institute, the St. Louis Museum, and 
in other public collections. He leaves 
a widow and two children. His portrait 
of his mother was acquired by the Chica- 
go Art Institute, and the picture of his 
children by the Albright Gallery, Buf- 
falo. The funeral was private. 











A Dougherty Sold at Aurora Exhibition 





“COAST OF CORNWALL” 


By PAUL DOUGHERTY, N. A. 


Courtesy of the Grand Central Galleries 
Among the many sales by the Grand Central Galleries at the exhibition recently con- 


ducted by them at Aurora, Ill., 





was this marine by Dougherty. 





SIR JOSEPH DUVEEN |ART FROM WEMBLE 


HONORED IN DETROIT 


Dined at the Institute of Arts at 
the Opening of an Exhibition— 
Gives the Institute a Di Pietro 





DETROIT.—A great exhibition of im- 
portant Dutch masterpieces has been 
arranged at the Institute of Fine Arts. 

The largely attended private view was 
held Wednesday afternoon and was in 
every way a great success, for the visi- 
tors beheld a remarkable assemblage of 
important Dutch pictures, generously 
loaned by some of the most prominent 
collectors in America, including Hon. 
Andrew W. Mellon, Joseph Widener, 
John D. MclIlhenny, Jules S. Bache, John 


R. Thompson, Henry Goldman, Mrs. 
T. J. Emery and others, 
President Ralph Booth and Mrs. 


Booth gave a dinner at which Sir Joseph 
Duveen of New York was the guest of 
honor. Other guests invited included 
Mr. and Mrs. Henry Ford, Mr. and Mrs. 
James S. Holden, Mrs. Charles D. War- 
ren, Mrs. Horace Dodge and Mr. and 
Mrs. Fred Alger. 

Works by Rembrandt, Hals, Vermeer, 
Cuyp, Hobbema, De Houck and Van 
Dyck are shown. The Vermeer is “Pic- 
ture of a Boy” discovered eighteen 
months ago in Paris and purchased by 
Sir Joseph Duveen. Sir Joseph recently 
presented the Institute with a painting 
of the Madonna by Sano di Pietro, the 
Sienese artist. 





Sir Joseph’s purchase of the newly 
discovered Vermeer had not heretofore 
been announced. 

















“HOMEWARDS” 


Courtesy of the 





By AUSTEN BROWN 


Macrae Gallery 


One of the exhibits shown during January at the Macrae Gallery in London, which includes 
both drawings and prints. 





SEEN IN NEW YORK 





Sargent Portraits Never Shown Here 
Before, Including “Lady Sassoon,” 
Exhibited—Famous Names Noted 





The so-called Wembley Collection, 
comprising the ancient and modern 
British art that the English Speaking 
Union has assembled for American 
exhibition, is now on view at the 
Grand Central Galleries. Several gal- 
leries are devoted to these canvases, 
which range from Reynolds to Or- 
pen, from Hogarth to Munnings. 
Many of these paintings come from 
the Empire Exhibition at Wembley, 
and represent a most generous ex- 
pression of international amity on the 
part of their owners. 

The outstanding attraction is the 
Sargent group, in which the portrait 
of “Lady Sassoon” and “A Vele 
Gonflé” stand out prominently. These 
magnificent canvases have never be- 
fore been seen in America, and show 
Mr. Sargent at the height of his pic- 
torial powers. “Lady Sassoon” is 
robed in a voluminous compilation of 
black taffeta ruffles and puffings, with 
glimpses of pink and white through 
the slashings, and of lovely flesh tones 
under the huge lace hat. It is bril- 
liantly painted throughout, and recalls 
many of the fine portraits by this 
master that hung on the same walls 
last spring. 

The other Sargent is also a pink 
and white and black affair, with great 
sweeping folds of cloak and veil and 
white plume, brilliant, too, in tech- 
nique, and amazingly characterized. 
Eight smaller Sargent canvases, new 
to America, complete this group, land- 
scapes and portrait studies. 

The section devoted to the X VIIIth 
century school of Reynolds, Romney 
et al. is interesting, though in no way 
astonishingly representative. The 
large Hoppner portrait of “Lady Lang- 
ham” is a delight—soft, simple, sup- 
ple, yet sufficiently sharp in form. A 
gentle likeness of “Anne Boswell,” by 
Sir Henry Raeburn, and a charming 
Lawrence of “The Marchioness of 
Ely” are two more canvases of inter- 
est, as are the twin likenesses of the 
Walpole sisters by Francis Cotes. 


Joseph Highmore is seen in a Ho- 
garthian portrait, and there are two 
Reynolds likenesses of men of posi- 
tion, somewhat heavy in tone and 
texture. The Constable sketch of Sal- 
isbury Cathedral is among the happi- 
est things in the whole show. Rich- 
ard Wilson, Thomas Gainsborough, 
George Romney, Hogarth, Allan 
Ramsay, George Morland, John Crome 
and John Sell Cotman are other dis- 
tinguished painters of this period rep- 
resented. 


The moderns are, for the most part, 
of academic mould. Ambrose Mc- 
Evoy’s “Blue and Gold” carries the 
supple tradition of the older portrait 
school into the more colorful gamut 
of today, and this luminous canvas is 
perhaps the most evocative of the 
contemporary portraits. Sir J. J. 
Shannon’s “Princess Patricia of Con- 
naught” is also in the traditional man- 
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ner, but the execution is more la- 
bored, less certain. 

Glyn Philpot’s “Sisters” is a charm- 
ing piece of tonality, and P. Wilson 
Steer’s large “Deserted Quarry” is in- 
teresting for its unusual coloration. 
Sir William Orpen’s “Miss Jenny 
Simson” is crude in color values, 
though striking, while his small 
“Park Lane Interior” is subtile and 
charming. Sir John Lavery’s huge 
“Amazon” is bound to be a favorite, 
as is the other equestrian portrait, of 
the Prince of Wales by Alfred J. 
Munnings. Augustus John, Oswald 
Birley, S. Melton Fisher, James Mc- 
Bey and Charles W. Furse are among 
the many others represented. 


Three Artists at Ferargil’s 

Rosamond Tudor, Hunt Diederich, 
Eugenie F. Shonnard, and the Green- 
wich House provide varied and inter- 
esting pictorial fare at the Ferargil 
Galleries for the first part of January. 

Mrs. Tudor’s portraits are in the 
Boston manner. Her subjects are 
widely contrasted, and she handles 
with equal ease the likeness of Colonel 
Wellington Furlong in his military 
clothes, Father Zahm in his ecclesias- 
tical robes, and little, smiling Katalie 
Newbold with her goldden curls and 
simple frock. It is in the full-length 
portrait of Colonel Furlong that the 
artist has worked out her problems 
with the greatest success. 

Hunt Diederich has sent from Paris 
a consignment of fire screens which 
are well up to his best designs. On 
a background of wire mesh he has 
fastened his designs of thin metal with 
as much abandon and rhythmic flow 
as in his most casual paper silhou- 
ettes. “Dogs and Foxhounds” is a 
superb example of Mr. Diederich’s 
metal work, in form as well as in 
texture, and in another he has used 
the subject of Don Quixote with fine 
effect. 

Miss Shonnanrd’s sculpture is rich 
in its rotundity of form and in its col- 
orful patina, her cats and rabbits in 
various attitudes making a charming 
group. There is something of the 
Chinese in her work. 

The Greenwich House is showing 
a number of the chests and tables 
which the young members of its carv- 
ing classes are taught to make. These 
are mostly in the Italian manner, and 
are often brought to a high point of 
richness in detail and in decorative 
effect. —R. F 


Hansen at the Milch Galleries 

Once again Armin Hansen comes to 
New York with a group of paintings 
of the Pacific Coast, and, as in his last 
exhibition here, uncovers his pictorial 
wares at the Milch Galleries. He 
varies this time his program with a 
half-dozen seascapes dealing with Bel- 
gian material along the North Sea, 
but his work is primarily Californian 
in tone and temper and in no way 
affected by this foreign subject matter. 

It may be in the choice of paint- 
ings which the artist has selected for 
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this year’s showing in New York, but 
the general effect of his present exhi- 
bition is not as striking as at his pre- 
vious appearance. His “Storm Birds,” 
however, is as handsome as anything 
he has ever shown in New York, and 
sums up perhaps his best qualities as 
a seascapist. Beyond a dark fore- 
ground group of fishermen is seen the 
storm-tossed ocean, gray-green flecked 
with white, rolling past in long, crest- 
ing waves, while some distance out a 
passing ship makes her way along 
with apparent unconcern for the tem- 
pestuous elements. 

Another effective canvas is his 


“Wrecked,” which shows from a great 
height a California strand where a 
three-master has gone ashore and 
foundered. “Rain” is an effective har- 
bor study, and “At Anchor” is in the 
artist’s most accustomed manner. 
“Fisher Crew” is among the best of 
the figure pieces, but Mr. Hansen’s 
handling of these pictorial elements is 
often confused and fragmertary. 

In “The Herring Tower of Niew- 
port” his touch is sure among the 
tonal intricacies of roof trees and 
house tops in winter time, but it is 
such painting as he does in his open 
sea pictures that will bring him the 
desired results. —R. F. 


Sculptors of the New Society 


It is perhaps inevitable that at a 
big exhibition like the New Society’s 
“Sixth Annual” at the Anderson Gal- 
leries the water colors, drawings and 
smaller sculpture should come in for 
secondary consideration. 

One of the surprises is the set of 
water colors by Joseph Pennell, land- 
scapes done some while back in Eng- 
land while in a Barbizonish mood and 
brought to light for the first time. 
These glimpses of richly foliated 
country-side are well outside Mr. Pen- 
nell’s illustrative manner, resembling 
at first glance some of Courbet’s ver- 
dant views. 

Of course, the water colorist par 
excellence of the Sociéty is the re- 
doubtable Dodge Macknight, and he 
has sent this year just two paintings, 
but each a masterpiece. One is hot, 
almost fiery, in color, an “Indian Sum- 
mer” rhapsody of the most transpar- 
ent oranges and blues; the other is 
cool with his familiar snow tones, blue 
shadows trailing over white surfaces 
and among the overhanging pines a 
wealth of blended rose and greenish 
tones. 

Robert Henri’s figure studies, swift, 
summary, informing, have the same 
lively pleasure of achievement as the 
Macknights, and here and_ there 
among the large number of sketches 
and studies shown is found an echo 
of the brush and pencil in unleashed 
performance. Albert Sterner, John 
Sloan, Jerome Myers, Boardman Rob- 
inson, Leon Kroll, Hayley Lever, Paul 
Dougherty, Samuel Halpert (very 
stylistic), Randall Davey (quaint ani- 
mal studies), Reynolds Beal and Gif- 
ford Beal are others in the smaller 
side galleries devoted to these slighter 
aspects of painting. 

Mahonri Young and James E. Fra- 
ser are each both painter and sculp- 
tor. Mr. Young’s anecdotal and in- 
teresting water colors and his little 
genre bronzes appear together here, 
each aspect of his work holding its 
own. Mr. Fraser shows three por- 
trait busts and a group of pencil 
studies. 


Hunt Diederich’s delightfully ani- 
mated and decorative bronzes of cow- 
boys, wrestlers, boxers, horses, bull 
fighters, et cetera, fill two of the cases 
devoted to small sculpture, and show 
this talented artist in freshly felt 
forms and combinations. 

Chester Beach has a group of his 
beautifully modeled statuettes, which 
are as reticent as Mr. Diederich’s 
bronzes are palpitant. His two tinted 
terra-cotta heads are also interesting 
contributions to the exhibition, and 
his “Returning Sea Mists” is an ef- 
fective group. Stirling Calder, John 
Flanagan and Andrew O’Connor have 





each sent a single head, while Ed- 





mond Quinn’s portraits include like- 
nesses of Claire Eames, Leon Kroll, 
and Felix Salmond, musician, this last 
done a la Mestrovic with head, hand 
and neck of instrument in  semi- 
detached arrangement. —R. F 


Barney’s Recent Work 


Recent landscapes by J. Stewart 
Barney, which are on exhibition at 
the Kingore Galleries until Jan. 17, 
give a good account of the artist’s 
progress during the past year. Par- 
ticularly in the smaller subjects, such 
as “Slave Quarters,” painted at White 
Sulphur, and in a painting of a stately 
old red brick house set among the 
pines in North Carolina, does he show 
the evolution of his own individual 
style. 

“Snowstorm, New York,” is exceed- 
ingly well done. This is executed 
with a dash which justifies its ends 
by the success with which it indicates 
the rush of the snow and the color of 
buildings through the white mist. 
“Wapping Road,” one of the biggest 
of the canvases, is a Newport sub- 
ject in which the straight road, tree 
shaded, divides the picture at the very 
center. 

As a portrait of a place it has a 
great deal of charm, “The Wave” and 
“Lippet’s Rocks,” also painted at 
Newport, are Mr. Barney’s first ma- 
rines. In the former, the more im- 
portant of the two, the surf is painted 
forcefully, but the rendering of the 
rocks does not seem to have grasped 
the essence of the substance painted 
as well as that of the foaming water. 
Bar Harbor impressions include 
Sargent’s Mountain,” “Some’s Sound” 
and “Schooner Head.” The Cleve- 
land memorial at Princeton is the 
subject of a reposeful landscape, and 
Scotland has furnished the inspiration 
for “Cantrey Bridge” and a _ small 
landscape, which is one of the artist’s 
best, called “Sanctuary.” —H. C 


Sybil Walker’s Water Colors 


Sybil Walker is showing some three 
dozen water colors at the Knoedler 
Galleries during the first weeks in 
January. Her free, spontaneous style 
of painting is seen to good advantage 
in these transcriptions of outdoor ef- 
fects, which range from turbulent 
storms at sea to gentle twilight and 
sundown among the Florida groves. 

Mrs. Walker is primarily concerned 
with the sea and ships, and in her 
Hudson River series with Palisades 
and floating ice and wintry skies she 
is at her best. “The Day Before the 
Storm” is one of the most consist- 
ently handled paintings in the gallery, 
the threatening skies with sun-shafts 
of hazy light piercing through the 
mounting cloud banks being caught 
with fine accuracy and feeling. 

“Ice Breaking Up—North River” is 
also well set down, except for the 
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somewhat unrelated forms among the 
foreground ice blocks. “View from 
the Columbia Yacht Club” is also 
among the best, the decorative note 
being sounded here more effectively 
than in most of the others. 

Mrs. Walker’s tonal qualities and 
her free techincal handling are in most 
cases well to the fore; it is in the 
matter of decorative form that she 
lacks the means of tying her compo- 
sitions securely into harmonious and 
inevitable designs. “Florida Gloom” 
strikes a deeper note than is usual in 
Mrs. Walker’s color schemes, and in 
the series of New York Harbor, with 
its puffing tug boats and distant sky- 
scrapers, she invades the Pennell ter- 
ritory with considerable success. 


Paintings by Mrs. Beckett 


Marian H. Beckett, whose paintings 
have not been seen in New York to 
any extent since the days of “291 
Fifth Avenue,” has a group of por- 
traits and still-life subjects at the 
Montross Galleries until Jan. 17. 

Mrs. Beckett must be congratulated 
on her portraits. She has worked out 
for herself—there are evidences of her 
earlier, more conventional method in 
the portrait of Mr. Eugene Meyer— 
a style which makes the portrait 3 
likeness and also attains a beauty of 
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design which makes it a significant 
work of art. 

Her final achievement in this re- 
spect is seen in the presentation of 
Georgia O’Keefe and of Mrs. Eugene 
Meyer, the latter the author of a re- 
cent book on Chinese art. The por- 
trait of Miss O’Keefe, with its bend- 
ing leaves making a most gracious 
arch around the head, displays a union 
of sensitivity of perception with 
breadth of treatment that is rare. 
Other portraits are of Alfred Stieg- 
litz and John E. Lodge, of the Freer 
Art Gallery. 

Among the still-life arrangements is 
“Shirley Poppies,” which sings with 
color and, by the use of a modified 
abstract design, produces a feeling of 
movement that is enjoyable. The 
most beautiful, a painting of white 
lilies on a dark blue ground, is a 
glorification of white. The decorative 
panel, “Birds,” in which a red bird 
flutters close to a woman’s head, 
seems to strike a false, exotic note in 
reference to Mrs. Beckett’s other 
work, which is unaffected and direct. 

. 


Reynolds Beal’s Sea Pieces 


The Kraushaar Galleries show a 
group of Reynolds Beal’s sea paint- 
ings. This artist’s style is of a pecu- 
liarly personal nature and requires 
considerable study and attention be- 
fore the full flavor of his work comes 
through. 

There is a genuine pleasure to be 
got from these paintings of ships and 
the sea once one has become accus- 
tomed to his use of color and his 
often spurtive technique. His “Beach 
Ponies” is almost in the Van Gogh 
tradition, so eddying is his brushman- 
ship, so swirling his interlocking 
forms; it is a consistently thought out 
piece of decoration and is at the top 
of Mr. Beal’s varying bent. 

Sandy Bay” is lighter in key and 
handling, the long line of fishing craft 
and abutting float with its attendant 
figures being put in with liveliest color 
and touch. Somewhat Homeresque is 
his “Thatcher’s Island” with its dark 
foreground waters touched with 
gleaming lights and set off by the 
solidly painted rocky ledge. “Voy- 
aging Northward” is the kind of can- 
vas that is fully in this painter’s 
unique manner, the ship’s bulging 
Sails heavy with rich, broken colors, 
dark and dramatic against the sky. 

The ‘Susie May’ of Rockport” is 
the deepest note in Mr. Beal’s cate- 
8ory, almost like a Ryder with its 
Owering sky and darkly silhouetted 
Sails. In the dozen water colors 
Shown the breezy, swirling note is 
singularly lacking, as if the change in 
medium had brought about some 
Slackening of the artist’s hand, and 
t cy seem a long way removed from 
the “Beach Ponies” before mentioned. 

—R. F. 
Dawson’s Water Colors 


George Walter Dawson, who is 
President of the Philadelphia Water 
olor Club, is exhibiting water lors 


of flowers and gardens at the Ainslie 
Galleries until Jan. 15. Mr. Dawson’s 
exhibition is not only pleasing in 
color, but also in the finish which his 
work exhibits. 

In a medium which is tempting to 
the lovers of effusive pyrotechnics it 
is agreeable to find so conscientious 
and thorough a worker as this artist. 
His renderings of the gardens of the 
Generalife at Alhambre, of the Alca- 
zar Gardens at Seville, the Palazzo 
Rufolo at Ravello, and a New Eng- 
land doorway framed with white roses 
are to be mentioned especially. There 
is an ingratiating “close-up” of wild 
rhododendrons and of rich purple 
grapes from Ravello. ‘ 


Flower Paintings by Blenner 


Carle J. Blenner is showing a va- 
riety of flower paintings at the Bab- 
cock Galleries until Jan. 17. Not only 
are the shapes of his canvases adapt- 
able to various placings, exemplified 
by long panels for the overmantel and 
upright pictures of various shapes and 
sizes, but there is a nice distinction 
made in the spirit of the subjects 
painted. 

There is an unaffected charm about 
his “Kitchen Bouquet,” in its unpre- 
tentious brown jug, which contrasts 
with the austere beauty of the pond 
lilies that float on the surface of a 
Chinese bowl. “The Persian Bowl,” 
with its rich blue offset by yellow 
calendulas, is another aristocrat, but 
the “Old Fashioned Flowers” make 
no pretentions other than that of their 
delightful color. 

Mr. Blenner secures some of his 
most pleasing effects by placing his 
flowers in front of a window and let- 
ting the light as it comes through a 
curtain wrap them in a gentle radi- 
ance. Examples are the pink “Mag- 
nolias” and “Peonies at the Window.” 


F. K. Detwiller’s Exhibition 


F. K. Detwiller has an extensive 
exhibition at the Ainslie Galleries. Oil 
paintings of New York City and of 
Revolutionary landmarks along the 
Hudson and Delaware Rivers, water 
colors from Lafayette National Park, 
Maine; etchings in line and aquatint, 
and drawings in pen and water color 
are included. 

In spite of the fact that oils are 
supposed to form the more important 
part of an artist’s work, in this case 
the water colors must have first at- 
tention, for they are unusually vigor- 
ous, fresh in color, and preserve a 
spontaneity of effect. “Vacation 
Land,” with its green trees and hills; 
“The Derelict” and “Rocky Coast” 
deserve special mention. 

Among the oils are “Blossom Time 
in Noank,” “Port of Noank,” a paint- 
ing of the Williamsburg bridge, and 
a view of the Palisades; “Druids of 
Eld,” a forbidding region dominated 
by some aged pines, strikes a dra- 
matic note, and “The Home For- 
saken” a tender one. “City of End- 
less Towers” is a New York subject. 

Besides the large etchings of the 
construction of wooden ships during 
the war, are subjects from Florence 
and Paris. In these and in his mono- 
tone drawings Detwiller shows a nice 
perception of values; he has a genu- 
ine feeling for design in black-and- 
white. - 


Small Chinese Paintings 


A number of small Chinese paint- 
ings of the XVIIth and XVIIIth cen- 
turies are shown at the Montross Gal- 
lery until Jan. 17. A group of paint- 
ings of bamboo leaves include the 
finest examples shown; they reveal 
the extent of the power of the Chinese 
to lift even the most simple of sub- 
jects to heights of dignity and sig- 
nificance. Tone gradations in these 
leaves are so slight, yet on the reali- 
zation of them depends the effect of 
atmosphere and perspective which are 
an important part of the monochrome 
paintings of the Chinese. 

There are some delightful land- 
scapes, some in black-and-white and 





others in color. —H. C. 


VIRGIN IN SCULPTURE 
RECORDS GOTHIC ART 
Various Countries and Mediums Rep- 


resented in the Exhibit Staged 
at Arnold Seligmann Galleries 








At the gallery of Arnold Seligmann, 
Rey & Co., 11 East 52d St., there is a 
group of sculptures of the Virgin 
which presents so complete a record 
of the origins and final attainment of 
Gothic art that it deserves to attract 
the attenion of a museum. 

The oldest is a seated figure in 
wood from the south of France, a 
XIIth century piece, in which the 
Byzantine influence is dominant. The 
child sits stiffly on the mother’s lap; 
the faces of both are old with sorrow; 
there is hardly a hint of that vigorous 
naturalism which was later to be ex- 
pressed, as in a little polychromed 
Virgin in’ wood of the same century 
from Alsace. In this, the expression 
of the face, the modeling of the dra- 
pery, the position of the child on the 
mother’s knee instead of on her lap, 
show the coming of the inventiveness, 
the play of fancy and the observa- 
tion of life which were soon to find 
outlet. 

A small figure in boxwood from the 
Gouin collection is the most important 
of the smaller figures. In its spirit 
of graciousness it is a perfect exam- 
ple of the ideal that inspired the sculp- 
tor of the XIVth century. There are 
three large stone figures in the collec- 
tion, one of marble from the Cathe- 
dral of Sens. The finest of the stone 
sculptures is a standing figure with 
much of the original gilt in the crown 
and faint traces of the color in the 
draperies that so beautifully outline 
the swaying figure. 

An unusual group consists of a pair 
carved in oak from the Ile de France. 
They are almost identical except that 
in one the Child, held on the left 
arm, reads a book, and in the other, 
held on the right, gives the benedic- 
tion. There is a stucco relief by Ros- 
sellino which is beautiful in color, and 
there is a terra-cotta relief (French, 
but showing Italian influence), which 
is superbly modeled. 

A Spanish Madonna is majestic in 
her bearing, more aloof than her 
French counterparts. This exhibition, 
which is to last until Jan. 20, will be 
followed by a group of some fifty 
Persian miniatures of unusual impor- 
tance. C. 


Bufano at Arden Gallery 


The novelty of a sculptor turned 
potter a la Chinois is presented in the 
exhibition of glazed figures and por- 
trait busts by Beniamino Bufano at 
the Arden Gallery. Mr. Bufano has 
carried the Italian sculptural tradi- 
tions of his native land across the 
world to China, where for some years 
he lived and studied the processes of 
the present-day potters. At fifteen 
he came to the United States as an 
artist of promise, having gained at- 
tention at Rome for his early sculp- 
tures. 

But it was only after his Oriental 
sojourn that he made his real en- 
trance into the field of American art, 
and last spring the Metropolitan Mu- 
seum purchased one of his glazed 
figures for its permanent collection. 
The outstanding number at the Ar- 
den Gallery is the large “Crucifixion” 
done in glaze and mounted on an 
elaborately carved and gilded ground. 
The sculptor has conceived of a 
“Christ of Little Children,” and at the 
feet of the central figure has placed 
two crouching babies, in the same blue 
color as the rest. The gilded back- 
ground of branches, birds and blos- 
soms carved in high relief with a 
bright red ground showing through 
strikes a note of curious contrast to 
the dull blue of the figures. 

Mr. Bufano has produced in his ver- 
sion of the Crucifixion an effect that 
is something of a medley, East and 


ticular talents are more clearly seen. 
The charming “Cloud Babies” is 
again an interlacing of Oriental and 
Occidental themes with the two Ital- 
ianate greenish-gray figures topped 
with a lapis-colored filagree scrolling. 
The portrait bust of a young girl with 
long curls is in deepest ultramarine 
glaze, a very rich piece of color, and 
the “Two Friends,” quite like the Met- 
ropolitan group in feeling, shows the 
softer greens and browns that Mr. 
Bufano has evolved. A curious jade- 
green is most often used by this ar- 
tist in his glazed heads, and there are 
several very striking examples of Chi- 
nese portraiture in this color.—R. F. 


Mattson and Hondius Exhibit 


Henry Mattson and Gerrit Hondius 
exhibit paintings at the Whitney 
Studio Club until Jan. 17. Mr. Matt- 
son directs an intense nervous energy 
into orderly channels, proven, for one 
thing, in his command of movement, 
which with him is continuous but 
never abrupt. 

The rhythm of his “Landscape 
After Rain,” in which a road climbs a 
hill by the grace of several potently 
placed telegraph poles, is a combina- 
tion of his use of color, which seems 
illumined from within, and the ar- 
rangement of form—that is, it is a 
fusion of all the elements of the pic- 
ture that produce this persuasive 
movement of his, and not simply the 
manipulation of one. 


A self-portrait is excellent, and 
there is a still-life which proves the 
artist’s courage in the matter of leav- 
ing the foreground empty and admit- 
ting detail only in the vista supplied 
by a window at one side. 

Gerrit Hondius is a young painter 
who is rapidly approaching a very 
personal way of painting. It is not in 
his figure subjects that he is at his 
best, but in “Back Yards,” “Avon, 
France,” also in a remarkable small 
oval landscape and a very fine still 
life. Mr. Hondius has a manifest tal- 
ent for color and he is not afraid to 
use it. The “Avon, France,” with its 
street that seems to lead so far back— 
and how simply it is done, too— 
should be used for a stage setting, an 
opera perhaps. 

The still life is an admirable ar- 
rangement, with everything twisted at 
an angle within the picture which sets 
the fruit, limpidly fresh in color, into 
a foreground of the picture’s own con- 
triving. 


Bonet’s Sculpture 


Sculptures by Ramon Bonet are on 
exhibition at the Art Center until Jan. 
17. A model of the “Bacchus” de- 
signed for the estate of Mr. and Mrs. 
J. Pierpont Morgan at Glencove is 
shown, and also a model for a foun- 
tain group for the Washington home 
of Irwin Laughlin, American Ambas- 
sador to Greece. An example of this 
artist's work which is familiar to 
Fifth Avenue is the Cartier clock at 
52d St. 
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FIFTEEN WORKS BY 
A. P. RYDER SHOWN 


F. F. Sherman at His Studio Dis- 
plays a Group Which Indicates the 
Painter’s Range and His Mastery 








Frederic Fairchild Sherman has 
placed on view at his studio at 28 
East 85th St. a group of fifteen paint- 
ings by Albert Pinkham Ryder, where 
they may be seen through the month. 
The importance of such an exhibition 
hardly needs remarking, while the 
rarity of so large a group being pre- 
sented earns a double measure of 
gratitude. 


Four of the fifteen paintings are 
being shown for the first time: a 
small “Dance of the Nymphs,” out of 
whose golden mists the figures reveal 
themselves so beautifully; a “Sunset 
at Sea,” in which the paling gold of 
the sky envelops not only the sky but 
sea and boat as well; “Summer 
Night—Moonlight,” and “Marine With 
Full Moon,” in which the converging 
lines of cloud and sail produce an un- 
usual effect of movement. 


“Arcadia,” with its three figures 
under a misty moon, has that same 
down-dropping horizon line that 
makes his “Resurrection” so moving. 
There is also a little pencil sketch for 
this picture, 

“The Wreck” is perhaps the finest 
of the marines shown. In “Ophelia,” 
the most remarkable of the figures, 
the saddened, sharply modeled face is 
stamped with a more tragic sorrow 
than any stage presentation of the 
role seems to suggest. “Arab Camp,” 
“Landscape With Sheep,” “The Barn” 
and “Spirit of Autumn” complete the 
range of Ryder’s interests, making the 
exhibition unusually comprehensive. 
There is also a self-portrait of Ryder 
as a young man, painted for a friend. 





—H. C. 
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West pictorially intermingling, but it 
is in the smaller pieces that his par-' 
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FAMOUS SEPULCHRE 
BOUGHT FOR AMERICA 


Richly Decorated Tomb of Ramon 
III, Viceroy of Naples, Built in 
1507, Missing from Spanish Village 








MADRID~—News has just arrived 
from Lerida reporting the rumored 
sale and removal to America of the 
valuable sepulchre of the viceroy of 
Naples, Ramon III, Count of Car- 
dona, which was located in the church 
collegiate of the village of Bellping. 


This sepulchre was first erected in 
the convent built in 1507 by the same 
Ramon III, but as the building was 
very dilapidated and threatened to be- 
come a total wreck, in December, 
1841, it was removed to the parochial 
church during the restoration of the 
building, which was completed in May 
following. It was erected by the 
count’s wife, Dofia Isabel, and is the 
only one of its kind in Spain. 

It consists of a recumbent statue 
of the Count Ramon III resting on 
his helmet, upon which there is a 
cushion. The statue lies on the lid of 
the funerary urn, which is covered 
with beautiful reliefs, being allegorical 
of the naval achievements of the vice- 
roy of Naples. 

Behind the tomb there is a group of 
a Pieta under a beautiful ceiling sup- 
ported by caryatids. The principal 
facade consists of three tiers, and the 
base is a relief of great documentary 
value, as it represents a naval battle. 
The relief is flanked by two slabs 
supported by amorini. The second 
tier is conical and contains, between 
pilasters carved with military trophies, 
statues allegorical of the victories of 
the admiral. 

On the frieze, which rests on Ionic 
capitals, there are two medallions, 
from which issue two _ half-length 
figures, represented as offering the 
hero the laurel wreath and olive 
branch, and beyond the finishing 
frieze there is the slab of the attic 
with a figure of the Virgin surrounded 
by cherubs, and on top of the sides 
there are two sitting statues and two 
vases. The monument is made of 
Carrara marble, the author being the 
Italian sculptor, Giovanni Nolano. 

Further details of this alleged sale 
are awaited with interest. —E. T. 





President Visits the Corcoran 


WASHINGTON—On Sunday, Jan. 
4, President and Mrs. Coolidge paid 
an unannounced visit to the Corcoran 
Gallery of Art. It was a public day 
at the gallery, and the President and 
his wife passed upward of an hour 
mingling with the regular visitors. 


Walter Mela Returns to Germany 


Walter Mela, dealer in Chinese and 
Gothic antiques, who has been in this 
country for several months, has re- 
turned to Frankfort. Mr. Mela, who 
is of the firm of Ferdinand Mela, ex- 
— to return to New York next 

all. 
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DOROTHEA M. LITZINGER 


Dorothea M. ‘Litzinger died on Sun- 
day, Jan. 4, at her home, 335 East 
50th St., New York, of pneumonia. 
She was born in Cambria county, 
Pennsylvania, in 1889, and studied art 
at the National Academy of Design 
and elsewhere. She was a member of 
the Connecticut Academy of Fine 
Arts and of the New Haven Paint and 
Clay Club. She was particularly well 
known for her paintings of flowers. 
Miss Litzinger was director of the 
Art Alliance at the Art Center. In 
private life she was Mrs. John W. 
Thompson, a lawyer. 


A RENAISSANCE SEEN 
IN DECORATIVE ARTS 


(Continued from page 1) 


who had been pupils of the good, old, 
healthy tradition, and had followed it 
in their own individual work. 

From 1850 onwards, and during the 
whole of the duration of the Second 
Empire, furniture making fell into ab- 
solute decadence, and the period of 
imitation of all styles began—coun- 
terfeit Boule, chairs reminiscent of 
the Louis XV style, and above all, 
the reign of upholstery was estab- 
lished. Then came the Third Repub- 
lic with its pathetic reproductions of 
divers styles—Henri II, Francis I, 
Louis XV and Louis X VI—and it was 
not until the extreme end of the 
XIXth century that signs of a ren- 
aissance began to appear, or, if not a 
renaissance, at any rate a reaction, 
which during the last thirty years or 
so has steadily progressed, and of 
which the Exposition des Arts Déco- 
ratifs to be held in the spring will 
give us an opportunity of judging the 
fruits. 

Many of the art dealers, at this 
festive season when gifts are being 
exchanged, have on view samples of 
applied art. In the windows of Bar- 
bazanges it is a pleasure to see again 
the Fayet carpets. The very decora- 
tive and original fancies of this dis- 
ciple of Odilon Redon are veritable 
little poems of color executed with 
perfect technique, but which one 
would prefer to hang on the walls 
as a feast for the eyes than to spread 
on the floor under one’s feet. 

A little further on, in the rue La 
Boetie at the Percier Gallery, a series 
of decorative panels is being shown in 
painted and embroidered materials 
which are the work of M. Francois 
Angiboult. Although Cubist in in- 
spiration and method, these composi- 
tions have a real ornamental and ar- 
tistic value and testify to a rare sense 
of the decorative. The effects are 
very varied. Sometimes light and 
sometimes heavy, sometimes extreme- 
ly dainty in color and sometimes won- 
derfully rich, they are capable of sat- 
isfying the most widely differing 
tastes, and it will certainly not be 
long before their author reaps a well- 
merited success. —H. S.C 





Sale of Drawings by De Vries 


AMSTERDAM—Messrs. R. W. P. 
de Vries, Amsterdam, will sell at auc- 
tion in March a collection of draw- 
ings belonging to the Prince W. Ar- 
goutinsky-Dolgoroukoff. The collec- 
tion contains many drawings by Rem- 
brandt and his school, some by Pieter 
Brueghel, and several by the masters 
of Brueghel’s time. The illustrated 
catalogue will be sent on request by 
Messrs. R. W. P. de Vries, Singel 
146, Amsterdam. 


New York Auction Calendar 
AMERICAN ART GALLERIES 
57th St. and Madison Ave. 

January 15, 16, afternoon and evening—Library 
of the late George Manierre, of Chicago, 
consisting of Indian narratives, captivities, 
treaties, etc. 

ANDERSON GALLERIES 
Park Ave. and 59th St. 

January 12, 13, afternoons—Americana dupli- 
cates from the library of Henry E. Hunt- 
ington. 

January 14, 15, afternoons—Collection of rare 
American autographs formed by the late Ed- 
win E. Barrows, of Providence; to be sold 
by his son. 

January 16, 17, afternoons—Early American 
furniture and embellishments from the col- 
lection of John B. Capp, Mystic, Conn. 

PLAZA ART GALLERIES 
5 East 59th St. 


January 14, 15, 16, 17, afternoons—Oriental 
and Chinese carpets and rugs to be sold by 
order of Mr. Dicran Finfarian, 

S. G. RAINS GALLERIES 
576 Fifth Ave. 

January 15, 16, 17, afternoons—Hellpwhite 
furniture, period furniture, and Sheraton, 
Aubusson tapestry suites, etc., from several 
private collections. 

WALPOLE GALLERIES 
12 West 48th St. 


January 12, afternoon—Printing books on 


China, first editions of Henry James, Bur- 





roughs, Emerson, etc. 
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LEAGUE WILL HOLD | 
ITS GOLDEN JUBILEE 





Art Students’ Organization to Cele- 
brate Jan. 22-30—Ella Condie 


Lamb Recalls Some Famous Names 








The Art Students’ League will cele- 
brate its golden jubilee Jan. 22 to 30. 
The most important feature will be 
an exhibition at the Fine Arts build- 
ing of work representative of the art 
of the various instructors and students 
of the league since its inception fifty 
years ago. 

From an article written by Mrs. 
Ella Condie Lamb of reminiscences 
of the early days may be learned 
something of the personnel of those 
who have been interested in its vari- 
ous activities. Mrs. Lamb became a 
student in 1881. She writes: 

“The League was then housed in 
the two upper floors of a building on 
the southwest corner of 16th St. and 
Fifth Ave.; one floor for the antique 
and the top floor for life and painting 
classes. 

“In William M. Chase’s class we 
were started at the skull, for con- 
struction, then the model, with soft 
charcoal as a preliminary to paint. 
Kneaded rubber was then unknown, 
so we used bread for erasing, and 
every morning I bought a_ loaf 
(graham, with toothsome crusts, in 
anticipation of the 3 o’clock hunger). 
The floors became covered with 
crumbs and pellets, and the moment 
the rooms were empty, before Thomas 
appeared with his round Irish face 
and his broom, large, tame _ rats 
emerged from behind the stacked-up 
stretchers for their evening meal. 

“Always immaculate, with spats and 
black-ribboned eye glasses, Mr. Chase 
would seize someone’s palette and 
work for an hour, with the biggest 
brushes and great gobs of paint (but 
never a dab upon himself), while we 
watched’ breathlessly. This ‘fine 
frenzy’ of his has been perpetuated 
in Sargent’s portrait. 

“There were Chase’s copies in the 
wonderful studio in 10th St., which 
we were invited to visit on Saturday 
afternoons—the studio of many mem- 
orable portraits, the studio where 
Carmencita danced, with its white 
cockatoos and its greyhound, as well 
as the smaller room for serious work. 

“J. Carroll Beckwith had the an- 
tique and the men’s, or, as it states 
in an old circular, the ‘gentlemen’s’ 
morning life class; William Sartain, 
the men’s night life, and C. Y. Tur- 
ner, the women’s life, in the after- 
noon. Less picturesque than either 
Chase or Beckwith, he was sturdy and 
sincere and gave us good, sound in- 
struction. The walls were hung with 
life drawings sent back from the for- 
eign schools by Siddons Mowbray, 
Kenyon Cox and others. At 4 o’clock 
came the sketch class, when we posed 
for each other in the life room and 
mingled in delightful comradeship. 

“There was little Clara Weaver 
(later Mrs. Parrish), from Alabama. 
She managed to cover herself, as well 
as her canvas, with paint, but the re- 
sult was strong and vigorous, and we 
knew she would win success. Wil- 
helmina Hawley made the first cos- 
tume owned by the league—it was of 
green velvet. There were the tall 
Rosalie Gill, who died too soon; 
Louise King, who became famous as 
Mrs. Kenyon Cox, and Adeline Al- 
bright, as Mrs. Wigand. Edith Mitch- 
ell and Henry Prellwitz won their 
laurels together; Rose Clark hers in 
ee. It is impossible to mention 
all. 

“There was Henry Snell from Eng- 
land. Theodore Butler, tall, slender 
and romantic, went to France and 
married Monet’s daughter; he re- 
turned later to New York, not quite 
so slender. Then there were George 
Traver, and Edward Dowdall, breezy 
and clever; Ed. Deming, from out of 
the West, destined to preserve the 
Indian life in many pictures and deco- 
rations; “Bunny” Davis, now well 
known for his paintings under his real 
name of Warren B.; Rudolph Bunner 
and Philip Hale, and in the sketch 
class, Oliver Herford. J. Sanford 
Saltus was then merely a rich ama- 
teur, but later was known as a most 
generous art patron. 

“There were also evening lectures. 
Thomas W. Dewing, just back from 
Paris, on composition; J. Scott Hart- 
ley, on anatomy; Frederick Dielman, 
on perspective, and three or four spe- 
cial and inspired talks from George 
Inness, Sr. From England came the 
great Hubert Herkomer to paint por- 
traits and gather in American shekels. 
He also talked to us. 

“At that time William St. John 
Harper was president, and there were 
two parties, the conservative, repre- 
sented by a few older men and almost 
all the women; the radical, by all the 
rest of the men and a few younger 
women; each mistrusted the other, 
and the monthly meetings saw many 
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a hot and strenuous battle of words, 


but as Joe Evans was usually present, 
hostilities were averted by his kindly 
spirit and sense of humor. 


“In the summer of 1882 the league 
moved to a building in 14th St. be- 
tween Fifth and Sixth Aves. Here 
Walter Shirlaw took the women’s life 
class and taught us his theories of 
line and movement. Harper was suc- 
ceeded as president by C. Y. Turner. 
In 1886 came the election of Charles 
R. Lamb, the youngest president the 
league had had; he carried it through 
a financial crisis and moved it up to 
East 23d St., remodeling an old piano 
factory there into large studios. Here 
he started a modeling class and per- 
suaded Augustus Saint-Gaudens to be- 
come its instructor. The league was 
steadily growing, and by this time 
was upon a firm footing. But I had 
bidden farewell to the school in 14th 
St. and departed for London and 
Paris.” 


Work Never Before Exhibited 


Is in Austen Brown Memorial 


LONDON — Special interest at- 
taches to the exhibition of drawings 
and prints by the late Austen Brown, 
which has been arranged for January 
at the Macrae Gallery, 16 Fulham 
Road, London, S. W. It is to include 
work of a very intimate and sponta- 
neous character which was kept by 
the artist in portfolios for his own 
use and never before publicly shown. 
In company with fellow-artists and 
enthusiasts, he would frequently roam 
through these drawings for the pleas- 
ure of discussing various esthetic 
points that arose in connection with 
them. 


The twenty-five water colors are 
sparkling, direct records of travels in 
Italy, Holland, the South of France 
and Scotland, while a group of pas- 
tels records a stay in Venice as well 
as a number of pastoral scenes car- 
ried out in the soft, harmonious tones 
that he handled with such rare sym- 
pathy. 

The etchings and dry points include 
some of the last work achieved by 
Mr. Brown, while the lithographs 
comprise the Chelsea set of the year 
1921, two of Etaples and the large 
study, “Homewards,” of which an il- 
lustration is given. The feeling of 
this work is in characteristic vein: the 
patient, tired jogtrot of the horses, 
the resigned and unsophisticated air 
of the rider, the glow of evening light 
over the whole, is typical of the sym- 
pathetic outlook of the painter, whose 
unaffected spontaneity was one of his 
greatest charms. 


Mr. Brown spent a year in America 
during the early part of the war, 
where he won considerable apprecia- 
tion of his very individual talent. He 
held exhibitions at Chicago and Phila- 
delphia as well as in New York. 
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A Total of £34,173 Realized by 
Rudge Collection of Etchings 


LONDON—The two days’ sale of 
the Rudge collection of etchings by 
Rembrandt and other masters held 
at Christie’s in the latter part of De- 
cember totaled £34,173. The total 
for the first day, as already told in 
Tue Art News, was £13,237. 

Most of the works sold on the sec- 
ond day were by Rembrandt, when 
the highest price of the sale was re- 
corded, a first state of “Arnoldus Tho- 
linx,” purchased by Colnaghi for 
£3,780. Dunthorne bought for £367 
the third state of “Jan Six,” and the 
same price was paid by Cornell for 
the third state of “The ‘Great’ Cop- 
penol,” dated 1658. Lugt paid £966 
for “The Landscape With a Ruined 
Tower,” first state, and a counter- 
proof of the same and a third state 
of this engraving went to Dunthorne 
for £399. Colnaghi bought “The Gold- 
weigher’s Field” (only state) for 
£1,732. 
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GRAND CENTRAL | 
SCHOOL OF ART 


Grand Central Terminal 
15 Vanderbilt Ave. New York 


Season 1924-1925 
October 1st to June 1st 
Classes in PAINTING, DRAWING, SCULPTURE, 

ILLUSTRATION, DECORATION and 
COSTUME DESIGN 
Catalogs and enrollment blanks 
will be mailed on application 
Address, Secretary 
GRAND CENTRAL SCHOOL OF ART 














oni, 2.8 15 Vanderbilt Avenue, New York City 
Telephone Murray Hill 5464 
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Hotel des Artistes, 1 west 67th 
Street. Studio Apartments: large, $4,000 
to $5,000; small, $2,000 to $3,000. Also 
small single rooms. Free cooking and 
refrigeration. Maid service. Swimming 
in basement. Phone ENDICOTT 8440. 











The Pennsylvania Academy 


of the Fine Arts 
Broad & Cherry Streets, Philadelphia 
Oldest Art School in America 
Instruction in Painting, Sculpture and 
illustration. Send for Circular. 
BARBARA BELL, Curator 
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Sir Robert Suggests Exhibitions in 
Other Lands of Works National 
Galleries Lack Room to Display 





LONDON—Sir Robert Witt, who 
is a trustee of the National Gallery, 
and was one of the founders of the 
National Art Collections Fund, sug- 


gested at the Authors’ Club, where he 
was the guest of honor, that this coun- 
try should send abroad art treasures 
which cannot be shown, and cannot, 
therefore, be appreciated here. 

Efforts were being made, he said, 
to meet the menace of the fact that 
many of the country’s art treasures 
were in the market. The National 
Art Collections Fund was doing all it 
could to prevent treasures leaving the 
country. At the same time, it was a 
mistake to keep all our art treasures 
in this country, though there were 
some that must be kept at any cost. 

If we were able to send abroad 
some of Turner’s canvases and draw- 
ings which could not be shown, it 
would not only not diminish the ar- 
tistic wealth of this country, but 
would give Turner the position he de- 
served. 

Sir Robert further suggested that 
Parliament should be asked to grant 
powers to permit of the loan to the 
Dominions and to foreign countries 
of art treasures. 

Sir Robert Witt, who is a solicitor, 
has a remarkable art collection, known 
as the “Witt Library,” which consists 
of some 250,000 reproductions of the 
pictures and drawings of Western 
artists. It is thrown open to the pub- 
lic at Sir Robert’s house, 32, Port- 
man Square. 

Still further value is given to Sir 
Robert’s project by the suggestion 
that ovwr loans should take the form 
of temporary exchanges, a method 
which would render the mutual under- 
standing of the art of different coun- 
tries greatly facilitated. —L.G.-S. 


Priceless Murals Found in Spain 


MADRID—In the Romanesque 
XVIth century chapel in the apse of 
the Church of the Vera Cruz, in the 
village of Maderueto, Province of 
Segovia, some priceless mural paint- 
ings have been found. The govern- 
ment has declared the chapel a na- 
tional monument, to prevent the pos- 
sibility of the paintings being inter- 
fered with, at the same time placing 
them under the care of the state. 
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FIND IN THE VATICAN 
A MOSAIC BY GIOTTO 





Workmen Repairing a Chapel Dis- 
cover an Angel by the Master— 
Figure in a Circle of Gold Reliefs 





ROME—Workmen engaged in some 
repairs in a chapel at the Vatican 
dedicated to the Blessed Virgin had 
occasion to move a certain mosaic of 
the time of Benedetto XIII Orsini, 
which that Pope had had placed 
there. It had been said to be a work 
of Giotto, but was conceded to have 
been almost entirely retouched. 

Now, however, on moving it, it ap- 
pears that this mosaic is nothing but 
a copy, while underneath the place 
which it occupied is another work in 
mosaic, which is unmistakably by Gi- 
otto. Competent judges called to see 
it have agreed unanimously that it is 
an original, and identical in size and 
form with that of another angel which 
was taken to Boville by the Arch- 
bishop Monsignor Simoncelli, in the 
time of Paul V. 

This figure is enclosed in a circle 
of gold reliefs, and has a blue back- 
ground, the circle being set in a 
square frame whose foundation is red, 
and the whole surrounded with other 
gold work. 

These two angels were designed to 
be placed one on each corner of the 
large mosaic picture over the portico, 
and which represented a ship on the 
waves, probably illustrating an_ inci- 
dent in the life of Jesus or His dis- 
ciples. Cardinal Stefanelli ordered 
this work from Giotto, paying the ar- 
tist 2,200 florins for it. —K. R. S. 


Holt Gallery Shows Eck Collection 
The Ulrich Eck collection of Amer- 
ican paintings is on view at the Holt 
Gallery until Jan. 16. “The Flute 
Maker” by E. I. Couse, and Carleton 
Wiggins’ “Grazing Sheep” are two of 
the larger paintings, both being rep- 
resentative examples of these artists’ 
work. F. J. Waugh, on the contrary, 
is seen in some early landscapes, and 
Emil Carlsen in a still life of a dead 
bird and a copper pitcher which is 
somewhat darker and not quite so 
suave as his more recent paintings. 
John F. Carlson’s “Opal Streams” 
employs a rich blue which is very 
handsome. A small figure group by 
I, Ballard Williams, “Woodland In- 
terior” by Franklin DeHaven, “East- 
erly Winds” by Guy C. Wiggins, 
“Pines” by Charles Warren Eaton, 


and “Castle by the Sea” by Elliott 
some of the other 
—H. C. 
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“HEAD OF A WOMAN” 





By GASTON LACHAISE 


Courtesy of the Cleveland Museum 


The Cleveland Museum of Art has acquired 
lection. 


The head was cut directly from the marble. 


this work for the Hinman B. Hurlbut col- 
In the artist’s own words he has 


sought in this piece to express “the sensuous, robust, active and refined materialist, with 
a searching, fervent, almost serene and trusting spiritualité.” 
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AUGUSTUS JOHN NO 
LABORITE, SAYS SON 
Recent Drawings Hostile to Capital- 


istic Conventionality in Dress 
Gave Rise to Sensational News 





LONDON—A few days ago various 
papers came out with the sensational 
news that Augustus John had joined 
the Labor party. There was small 
difficulty in crediting the rumor, since 
in externals, such as coiffure and neck- 
ties, the great artist bears all the au- 
thentic signs of labor sympathies. 

But, greatly to the astonishment of 
the public, a disclaimer follows from 
John’s son, who declares that he has 
never heard his august parent pro- 
claim himself an adherent of any 
party—a policy, of course, which is 
very tactful in one who should find 
favor indiscriminately of poltical lean- 
ings. 

What has evidently given rise to 
the story is a group of John draw- 
ings, now on view at one of the 
smaller galleries in the neighborhood 
of Bond St., which seem to suggest 
a desire to free humanity from the 
shackles of a capitalist conventional- 
ity and to return to the simple life, 
such as might be restored to us under 
a socialist régime. —L. G.-S. 


National Association of Portrait 
Painters to Endow Hospital Bed 


The annual exhibition of the Na- 
tional Association of Portrait Paint- 
ers, which will be held at the Duveen 
Galleries from Jan. 15 to 31, has for 
its purpose the aiding of artists by 
establishing a fund for a bed for ar- 
tists at the Fifth Avenue Hospital. 
The admission charge to the exhibi- 
tion will be one dollar, which will 
also include an illustrated catalogue. 

Mr. De Witt Lockman, who is 
chairman of the committee on ar- 
rangements, promises that the show 
will be one of the most important 
ever held by the society and will pre- 
sent a distinguished record of Ameri- 
can art. Works are coming from 
various museums, while the Harvard 





Club will lend two paintings by John 
S. Sargent. 

The Association was formed in 1912 
and until 1917 its exhibitions went on 
tour after being shown in New York. 
One of its exhibitions was the first to 
be held in the National Gallery of the 
Smithsonian Institution, and another 
opened a new wing of the Corcoran. 
During the war it exhibited for the 
benefit of the families of war veterans. 


“Lady Astor” Lent to Plymouth 


LONDON—Charles Sims’ painting 
of Lady Astor in Parliament, rejected 
by the House of Commons, will be 
lent by Lord Astor to the municipal- 
ity of Plymouth, one division of which 
Lady Astor represents. 
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ART AND THE CHURCH 

With Bishop Manning’s recent as- 
surance to the committee for com- 
pleting the Cathedral of St. John the 
Divine that the end of financial prob- 
lems relative to this ecclesiastical 
project was finally within sight, and 
with thirty architects, painters, sculp- 
tors, actors, and musicians assembling 
themselves into a special group to 
provide a certain portion of the re- 
quired amount, the old question of 
the relationship between art and the 
church comes to the front once more. 

Apart from the various artistic aids 
that the modern architect is pleased 
to summon to his side in creating 
sacred edifices, the artist of today 
stands singularly “without the walls,” 
unsponsored and unhung by the ec- 
clesiastical powers. No longer are 
the churches the repositories of con- 
temporary art as in the old days of a 
perhaps more votive and pious pro- 
duction in the ateliers. Now and then 
some designer bespeaks a 
fresco or a painted altar piece for his 
rising structure; but, with the excep- 
tion of certain specialized crafts, there 
is practically no attempt to enrich 
wall and sanctuary with those com- 
positions which would in time put the 
churches on the traveler’s visiting list. 

Now that the Cathedral of St. John 
the Divine is signifying a large, un- 
outlook on those disposed 
to assist in its completion, the begin- 
nings of a new rapprochement be- 
tween art and the church may result. 
There may arise, too, the beginnings 
of a new attitude among art collectors 
of presenting or bequeathing rare ob- 
jects of art to the churches as a 
variant of the now established habit 
of making the museums their bene- 
ficiaries. 


daring 


sectarian 


There is no 
cathedrals 
double-starred in the 
their old 
ture, et 


reason why 
should not be 
Baedekers for 
masters, tapestries, sculp- 
cetera. Such patronage and 
donations might also tend to give con- 
temporary art a certain flavor which, 
in its secularity, it often lacks. At 
all events, it seems certain that some- 
thing of mutual benefit to both par- 
ties is bound to arise from the awak- 
ened activity in Morningside Heights. 
—R. F. 


American 


NATURE PROTECTED 


That nature is in grave danger at 
the hands of mankind is the conten- 
tion of Dorothy Grafly, art critic of 
the Philadelphia North American and 
daughter of the scuiptor, Charles 
Grafly. Since the Confederate memo- 


rial at Stone Mountain (where Gutzon 
Borglum is carving a relief of the 
Army under Lee and 
generals across 1,500 feet of 
mountain side) catches the popular 
imagination, she fears for the Cats- 
kills and Alleghenies, where it is pos- 
sible we may one day be forced to 


Confederate 
other 


look, not at the incomparable handi- 
work of nature, but at sculptured lines 
of cavalry and artillery under Wash- 
ington, Meade and Grant. 

| agree with her that it would be a 
calamity indeed if we were to take to 
the wholesale carving of mountains, 
but it 
many reasons that such a calamity is 
there is 


seems to me improbable for 


imminent. For one thing, 
public inertia, which is probably one 
of the unrecognized forces 
for good that the cause of art has at 
Also it would take 
millions of dollars, which would be 
But the 
most important reason is a psycho 


idea in 


greatest 
its command. 
raised with great difficulty. 


logical one. To express an 
of the 
press in that particular way. 


turns to 


art is to get rid urge to ex 
The ar- 
tist invariably new plans, 
new dreams. 

Whether this work by Borglum has 
artistic merit or not will probably not 
say. Contemporary 
evaluations are often reversed by the 
But it is true that the Stone 
Mountain project has precedents of 
a kind. The Great 
was carved from a rock which, if it 
had been left in its original form by 
some sculptor over-respectful of na- 
ture, would hardly have stood as the 
mysterious symbol of Egypt for fol- 
lowing generations. 

At Yiin-kang in China the Wei Tar- 
tars carved in the living rock in grot- 
toes without number some of the 
most magnificent stone figures that 
have ever enriched the world’s art. 
Scenes from the life of Buddha, be- 
nign Avalokitesvaras, floating apsaras, 
or angels, have taken the place of the 
more indiscriminate design of the 
original rock forms, and the beauty 
of these is sufficient defense for tam- 
pering with nature’s creations. Even 
if man takes liberties with the earth’s 
surface and fails ignobly, what is a 
mountain, a monolith, a chain of grot- 
to nature? She will take them 
all back again to herself some day. 


—H. C. 
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Eulabie Dix has gone to Miami and 
Palm Beach for a month. She will 
give talks on miniatures and will paint 
portraits. 

Mrs. J. Francis Murphy sailed on 
Wednesday for a trip to the Mediter- 
ranean. 

John Young-Hunter is at Lake 
Placid, where he spent the holidays. 

Eliot Clark has taken a studio in 
the Sherwood. 

Frank A. Bicknell, of Lyme, is in 
town for a few weeks. 

Everett L. Warner, who is now 
teaching in the College of the Arts, 
Carnegie Institute of Technology, has 
been spending the holidays in town. 

Agnes Symmers is in Paris, where 
she will remain until February. 

Eric Maunsbach has been painting 
in his Sherwood studio a portrait of 
Mrs. Dell Forrest, of Cleveland, and 
another one of Mrs. S. Sidney Stein, 
of Chicago. He is now painting a 
portrait of Tompkins Mcllvaine, a 
grandson of Vice President Tomp- 
kins, who was in office during John 
Quincy Adams’ administration. 


The exhibition of bronzes arranged 
by Mrs. Albert R. Kohlman, of the 
Milch Galleries, for the Cleveland 
Museum in February, will be shown 
at the Dayton Museum in March. 

Mme. H. Amiard Oberteuffer’s “La 
Petite Fille,” which was part of her 
exhibition at the Milwaukee Art In- 
stitute, has been purchased by a Mil- 
waukee collector. A still life by Mme. 
Oberteuffer, exhibited last month at 
the Chicago Art Institute, has been 
purchased by a trustee of that Insti- 
tute. ° 

Boyer Gonzales has closed his 
Woodstock studio and has gone to 
Florida and the West Indies for the 
winter. : 

Walter Griffin returned recently 
from Europe, where he has been trav- 
eling for the last two and a half years. 
He has brought with him a number 
of paintings which will be shown at 





the Rehn Galleries, beginning Jan. 15. 





Minneapolis Art Institute Acquires a Painting by Tintoretto 


“A VENETIAN NOBLE- 
WOMAN” 


By TINTORETTO 


Courtesy of the Minneapolis Institute 
of Arts 


MINNEAPOLIS—The last of the 
important purchases made by the 
Minneapolis Institute of Arts in the 
year 1924 has just been announced. 
It is the acquisition from a New York 
dealer of the portrait of a Venetian 
noblewoman by Jacopo Robusti, called 
Il Tintoretto, the Italian master of 
the XVIth century. = 

There are few portraits of women 
by this painter in existence. Only 
two can be found in public galleries 
and Europe, neither of which, in the 
opinion of Dr. Gronau, the famous 
expert, can compare with the portrait 
now owned by the Minneapolis Mu- 
seum. 


DUVEEN GIVES TO 
DETROIT A DI PIETRO 


The Institute of Arts Could Not Af- 
ford to Buy It, So Sir Joseph 
Plays the Role of Santa Claus 


DETROIT—Sir Joseph Duveen has 
given the Institute of Arts a painting 
by Sano di Pietro, the Sienese artist. 
It was presented when Dr. William 
R. Valentiner, the director, was in 
New York arranging for the forth- 
coming exhibition of Dutch art. 

“It was just about this way,” ex- 
plains Secretary Clyde H. Burroughs, 
who announced the gift. “Dr. Valen- 
tiner called on Sir Joseph soon after 
he returned from a Western trip 
where he had sold a large number of 
fine paintings. Here in Detroit, as was 
announced just recently, we have been 


building up our collection of paint- 
ings of the school of Siena. 

“*The Madonna’ by Sano di Pietro 
we wanted badly, but couldn’t afford. 
It was about to be returned with re- 
luctance to Sir Joheph, its owner, 
when Dr. Valentiner ventured the 
suggestion that he might solve the 
problem by giving it to us. And evi- 
dently Sir Joseph was feeling just like 
Santa Claus, after a successul trip to 
the Pacific coast, and the idea seemed 
to strike him favorably. 

“‘If you think I ought to give it to 
you, I will,’ said Sir Joseph with the 
true Christmas spirit, and so it comes 
about that Detroit now has one of 
the most satisfactory collections of 
paintings from the Sienese school 
which may be found in the country.” 





Costigan, Lawson and Newell Win 


At the annual exhibition of paint- 
ings and sculpture by members of the 
National Arts Club prizes were award- 
ed to John E. Costigan, Glenn Newell 
and Ernest Lawson. The award in 
each case was the same: $300 and the 
club’s gold medal. No prizes were 
bestowed for sculpture, as there were 
too few exhibits. 








Tintoretto’s reputation as one of 
the most original painters of the Ital- 
ian Renaissance rests on his fiery na- 
ture. He painted more canvases and 
more large canvases than any other 
Italian painter. All his work bears 
the mark of his impetuous nature and 
his great skill in finishing works rap- 
idly, which gives them the freshness 
of a picture just completed. 

The painting is to hang in the cen- 
tral gallery on the second floor of the 
Institute, in company with other im- 
portant pictures bought during the 
year just ended. These include two 
Bible subjects, “Christ Driving the 
Money Changers from the Temple,” 
by El Greco, and “Moses Defending 


MR. PHILLIPS REPLIES 

Editor, THe Art News: Kindly per- 
mit me to reply in your columns to 
Mr. Dudensing’s letter in THE ArT 
News of Jan. 3. 

In quoting the prevailing prices of 
pictures in Europe I had no thought 
of doing mischief to any dealer. The 
picture referred to by Charreton was 
in the possession of Emmanuel Yer- 
roglia (dealer), 5 rue Félix-Paulat, 
Grenoble. Works by Charlot, de Cos- 
ter and others can be found in Paris, 
Bruges, etc., at relative prices. On 
one occasion I was in the company 
of an American collector who was de- 
lighted with his findings. If I alone 
had witnessed these things I would 
say nothing. Hundreds of thousands 
of Americans are reported to have 
gone abroad last summer. European 
travelers contain a much higher per- 
centage of art buyers than does the 
mean level of population, which is 
significant. Hence this warning signal. 


Many believe with THe Art News 


that a reasonable sacrifice of price 


the Daughters of Jethro,” by Nicolas 
Poussin. ‘Portrait of a Saint,” by 
Lucas Cranach, and an “Interior” by 
Pieter de Hooch complete the list. 
Following the policy laid down by 
the Institute, the price for these 
paintings was not made public. But 
it is understood that the amount of 
money involved in commensurate with 
the value of similar paintings, a few 
of which have changed hands in re- 
cent years. These prices are large, 
pictures by Pieter de Hooch 
having sold for more than $40,000 
each. It is believed that no other 
public gallery in the Middle West has 
made such a valuable addition to its 
picture collection in the past year. 





|ROME’S POLICE RAID — 
A CABARET GALLERY 


Dealer Retaliates by Publishing 
List of the Notables, Including 
Statesmen, Who Visit His Place 


ROME—The Rome police, in a 
burst of misplaced puritanic zeal, or 
egged on by trade rivals, raided Bra- 
gaglia’s “Casa d’Arte” the other day. 

Bragaglia’s art gallery also serves 
at night as a kind of. cabaret, where 
it is possible to dance a fox trot under 
historic Roman arches where once an 
emperor’s court, and maybe the Em- 
peror Septimus Severus himself, met 
to chat over current topics in a luxu- 
rious terme or bath. 

Bragaglia, who is one of the best- 
known figures in the Rome artistic 
world, countered the move of the po- 
lice by publishing a list of the 
notables, including several ministers, 
who habitually frequent his place. 


—E. S. 








would stimulate the birth of new col- — 


lections with American pictures as 
their nuclei, which today is of prime 
importance. Not all 
tors are millionaires, and those: who 
are do not want, to spend it all on a 
few pictures—Clifford Phillips, 

49 W. 57th St. 


Brooklyn Society Elects Officers 

The Brooklyn Society of Artists has 
elected W. C. L. White as president; 
S3enjamin Eggleston, first vice presi- 
dent; Isabell Kimball, second vice 
president; Eugen Peterson, corre- 


sponding secretary; Eugene A. Jones, 


recording secretary, and Walter M 
Aikman, treasurer. The first 
and Mr. Jones were re-elected. 


Organ for San Francisco Museum 


SAN FRANCISCO—The great pipe 
organ in the new San Francisco Pal- 
ace of the Legion of Honor, which 


cost $150,000, is 
Spreckels, 


the gift of J. D 


possible collec- 


three 


the brother of the late 
Adolph Spreckels and the brother-in- 


A Mallet, Offered at 20 Sous, 
Brings 22,000 Francs at a Sale 

PARIS—At the Hotel Drouot, in the 
course of a furniture sale, a framed 
picture was offered at twenty sous. 
Spirited bidding by the connoisseurs 
present soon ran the bids past 20,000 
francs. It was finally sold for 22,000. 
It proved to be “La Perruche Chérie” 
by Mallet. 

Another surprise was at the galleries 
of MM. André Desvouges and Henri 
Baudoin, where a collection of prints 
was being sold. The fine proof of Rem- 
brandt’s “Before the Window,” first 
.| state, had been valued at 40,000 francs. 
It was sold to M. Godefroy for 103,680 
francs. 

New Antique Dealer in Paris 

PARIS—M. Jean Mikas, a young 
dealer in Egyptian and Greek an- 
tiques, from whom the department of 
antiques at the Louvre has already ac- 
.| quired certain very interesting pieces, 
has just opened business premises at 
229, rue St. Honoré, in which art 





law of Mrs. Alma de Bretteville| lovers will certainly be able to dis- 
Spreckels, who, together, gave the| cover examples of a first-class order 
building. The organ will be dedi-| both in marbles and in terra-cottas, 


cated Jan. 11. 





as well as in jewelry and objets d'art. 





alone . 
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RARE ART-WORKS & OLD MASTERS 


15, AVENUE DES -CHAMPS-ELYSEES 
( ANCIEN HOTEL OU DUC DE MORNY> 


PARIS 








In a Catalogue of 


Old Masters’ Drawings 





FIGURE OF A MAN 


By CARLE VAN LOO 
Courtesy of E. Parsons & Sons, London 
In a catalogue of “Original Drawings by 
Old Masters” issued by Messrs. Parsons & 
Sons, of 45 Brompton Road, London, S. W., 
is this drawing. It is in black and red 
crayon, and signed by the XVIIIth century 
artist Van Loo. The drawing is from the 
collection of Prince Dolgoroukow. 





MONTREAL 


At Jenkins’ Gallery pictures se- 
lected by Knoedler’s from their Lon- 
don gallery were shown, including 
two Raeburn portraits of men and a 
Van Ostade. 

At Scott & Sons pictures from the 
French Gallery of London, brought 
over by Mr. Harry Wallis, were ex- 
hibited. Included was a Forain which 
found a purchaser here. Etchings 
and drawings by Herbert Raine, A. 
R. C. A., were shown at another time. 

Williams and Sutch displayed paint- 
ings in Carter’s Gallery. oi 

Archibald Browne held an exhibi- 
tion and sale of small paintings at the 
Mount Royal Hotel. He will hold a 
larger display in March. 

The National Gallery of Ottawa 
will exhibit work of living English 
artists this month, and the same ex- 
hibit will be given here in February. 

—A. D. P. 


BALTIMORE 


The exhibition of modern French 
art, which opened Jan. 8, contains 
about fifty paintings and fifty draw- 
ings, etchings and lithographs, cover- 
ing in its scope artists from Courbet 
to Derain and the younger men of 
today. There are important exam- 
ples of Cézanne, Matisse and Van 
Gogh, as well as by the earlier men. 
Modigliani, Vlaminck and Metzinger 
are some of the recent painters. 


PARIS 


For several years a group of four 
artists—MM. Dunand, Goulden, Jouve 
and Schmied—have had the habit of 
showing their work in the big hall of 
the Georges Petit Gallery during the 
second fortnight in December. Al- 
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though M. Jouve is an animal painter, 
and a very famous one at that, his 
conception of animals and the deco- 
rative manner in which he treats 
them—be they elephants, snakes or 
panthers—results in his being classed 
among the great decorative artists. 
As for M. Goulden, his synthetic and 
decided paintings after the style of 
the fresco are essentially decorative. 
The books fabricated by M. Schmied 
will without doubt count in the sum 
of rare achievements realized. This 
artist is the producer of color plates 
engraven on wood which are the most 
perfect specimens ever executed in 
this domain. Each work _that he 
undertakes, whether it be “The Happy 
Prince” or “The Song of Songs,” is 
treated with marvelous care and fault- 
less taste and carried through with in- 
comparable technical perfection. The 
works that leave his hands are true 
works of art which remind one rather 
of priceless bibelots than of ordinary 
books. M. Jean Dunand, who began by 
being one of our most expert “Dinan- 
diers” (metal workers, more particu- 
larly in the making of jugs and vases), 
has developed into one of our best deco- 
rators. While continuing to produce in- 
crusted metal vases worthy of figuring 
at the side of the finest specimens of 
Greek or Chinese art, and which will 
take their place permanently among the 
best examples of the decorative art of 
our period, M. Dunand has taken up the 
art of working in lacquer, in which he 
has quickly excelled. With a conscien- 
tiousness and a sense of perfection 
worthy of the Chinese and Japanese ar- 
tists from whom he has borrowed the 
science, he has managed to adapt the 
method to the exigencies of modern dec- 
oration and to make of lacquer work a 
Western art. His contribution to the 
exhibition of which we are speaking 
consists, in addition to several cabinets 
of vases in precious metals, of a certain 
number of lacquer panels destined for 
use in any furnishing scheme, and sev- 
eral screens, of which one, decorated 
with fantastic fishes, is particularly 
good, but the finest of them all, and the 
one perhaps most responding to a really 
modern conception of decoration, is sim- 
ply in black lacquer without the slight- 
est design of any sort, but the execution 
of which is perfect. 

It would not be fair while dealing 
with this subject to leave unnoticed one 
of the oldest and most interesting ex- 
hibitions of this kind, that of “The Ec- 
lectique,” whose session takes place 
every year at Mr. Simonson’s Gallery 
in the rue Caumartin. In addition to 
many well-known painters and sculptors, 
this charming little salon brings together 
certain decorators selected from among 
the best, such as Brandt, Feuillatre, 
Subes, Melle. de Félife, Daurat and 
Mme. Pangon, who has been for a long 
time a recognized artist in batik. 

Besides the very big exhibition of 
French landscapes from Poussin to 
Corot which is to take place next spring 
in the Petit Palais, and promises to be 
a great artistic event, this year will see 
many other important shows. At Du- 





rand-Ruel’s, where even now a very in- 


nae 


teresting exhibition of the latest sculp- 
tures of Gertrude Whitney is taking 
place, an important exhibition of _the 
four principal masters of Impression- 
ism—Monet, Renoir, Sisley and Pis- 
sarro—will be held early in January, 
composed exclusively of famous works 
forming part of the private collection 
of MM. Durand-Ruel, which will be a 
worthy inauguration of the new gal- 
leries in the Avenue Friedland. There 
is also in preparation at the gallery of 
M. Marcel Bernheim—where a_ fine 
series of Guillaumin are just now being 
shown—a Van Gogh exhibition; and M. 
Marcel Guiot is preparing for the be- 
ginning of the year an exhibition of the 
engravings of Albert Diirer. 

In former times one-man picture 
shows were almost nonexistent. The 
artist exhibited only in the Salon, his 
sole method of reaching the public 
and making himself known. But at 
that time there was only one Salon, 
not everybody who wished could put 
his work on view there, to be a mem- 
ber was for the artist an honor, and 
he sent only of his best. Today there 
are more Salons than there are sea- 
sons, and as contributors may be 
counted by thousands, their works 
are more or less lost in the crowd. 
For this reason, and in order to 
remedy a state of things so unfavor- 
able for the artist, a number of small 
salons have been created in the big 
galleries, bringing together the work 
of twenty or fifty artists. Further- 
more, the numbered “group” system 
has been instituted—Ist group, 2nd 
group, 3d group—which every year 
assembles in the best-known galleries 
a dozen or so painters attached to 
each particular firm. In addition there 
are the exhibitions of private indi- 
viduals, which constitutes the most 
effective method yet discovered by 
the artist of making his works public. 

At first the artist exhibited every 
two or three years, for he was very 
anxious not to become wearisome to 
the public. Then he acquired the 
habit of exhibiting every year, and 
now there are certain artists who put 
their work on view several times a 
year. As it is also possible for them 
to make use of the big and little 
Salons, the groups, and of a dozen 
galleries where canvases are constant- 
ly exhibited, it will be seen to what 
an extent things have changed since 
the time of Corot. Naturally the 
number of picture shows increases 
each year, galleries are hired for sev- 
eral pears in advance, and it is im- 
possible to obtain the use of one. 
With each successive season, there- 
fore, new galleries are opened. So 
numerous have the exhibitions be- 
come, and so appreciable the distances 
which separate them, that neither 
amateurs nor critics can manage to 
visit them all. It is evident that a 
plethora has been created, and this 
superfluity of exhibitons, which ar- 
tists are, whether they like it or not, 
bound to support, may finish by cre- 
ating in the public a kind of repletion 
of which the artists themselves will 


be the victims; for although “the 
need creates the organ,” this organ) 
must not develop more rapidly than) 
the need to which it corresponds, | 
otherwise it is condemned to dis- 
appear for lack of being used. 

The number of exhibitions is, in 
these closing days of the year, much 
too great to permit of one’s—I will 
not say, giving an account of them 
all, but even of giving a complete list 
of them. Many of them, moreover, 
do not even deserve it. One of the 
most interesting was, perhaps, that of 
M. Favory (Druet). This descendant 
of the Flemish masters of the X VIIth 
century possesses the quality which 
always pleases—that is, facility. When 
this rests, as in the present case, on 
a solid foundation of knowledge, on 
conscientiousness and a real intelli- 
gence in the art of painting, it is not 
surprising that it achieves success. 
The public is tired of “ideological” 
painting, which is as great a danger 
as “literary” painting, now out of 
fashion. The first quality of an ar- 
tist is to know how to paint—which 
does not necessarily mean that a good 
painter is always a great artist; the 
second is to have sufficient intelli- 
gence to know what to paint. M. 
Favory, who is a figure painter, knows 
also how to compose and how to con- 
struct a landscape, and would seem to 
disentangle himself from the painting 
of studies in order to attain to com- 


position. He represents one of the 
most living and most wholesome 
tendencies of painting today, and 


seems to me to be one of the artists 
of the present who has not yet said 
his last word. 

To solve the problem of the gallery 
crisis, M. Van Dongen has found an 
elegant solution. Once or twice a 
year he invites Tout-Paris to come 
to his studio and see his latest works 
—and Tout-Paris goes. This process, 
which gives the artist the opportunity 
of reaching the amateur directly, is 
not within the means of everybody, 
and only the “aces” in painting can 
permit themselves to use it. To 
Parisians it is a novelty. The Eng- 
lish, it would appear, have been prac- 
tising it for quite a long time, and 
when the Revolution drove Mme. 
Vigée-Lebrun to England, she stated 
that this custom was exceedingly 
profitable to the servants of the ar- 
tists, who used to show visitors over 
their masters’ studies in his absence. 
In M. Van Dongen’s case, invitations 
are sent out, and the invitation cards 
are much sought after. The “varnish- 
ing” ceremony takes place in the 
evening, which gives the ladies an op- 
portunity to come in evening dress, 
and the men to come in dinner jack- 
ets. Thus we have a very chic re- 
union of society people and theatre 
folk, in the midst of which the artist, 
who is an ironist of the first water, 
circulates with great cordiality, 
dressed in his oldest coat and with a 
pipe in his mouth. His latest exhibi- 
tion comprises for the most part a 





series of portraits—of society women, 


naturally—treated in that brusque, 
rough and decided manner which 
gives such a modern aspect to his 
work. He alone knows where to 
place those amazing green spots on 
his faces which cause the “pompiers” 
to cry scandal, and to make the sur- 
rounding tones harmonize so well 
that one feels the first are exactly 
where they should be, and taken as a 
whole, are truly conceived. He loves 
big electric-light effects and absolute 
contrasts: flesh tints against a black 
foundation, black costumes on a white 
background. Naturally it is admitted 
that his painting is superficial, that is 
why it is so well adapted to super- 
ficial people, and why his portrait of 
Anatole France—who was not a su- 
perficial personality—is far from 
reaching the general quality of his 
portraits of actresses and society 
people. Anatole France, who was 
more or less of the Erasmus type, 
ought to have had his portrait painted 
by Holbein—or by one of those who 
continue his method. 

To tell the truth, these are few, 
and there are those who would say 
there are no more. But this is an 
error—our age is much richer than 
one would suppose. More closely 
even than in her resemblance to In- 
gres, to whom she is often compared, 
Madame Davids, whose exhibition is 
now taking place at the Jean Char- 
pentier Gallery, links up with the 
Swiss master of the Renaissance. 
Evidently, for the profane, a portrait 
drawn in lead pencil always resembles 
one of Ingres’ drawings. Certainly 
these drawings are as forceful and as 
skilful as those of the master of Mon- 
tauban, but they possess even greater 
sensibility: in other words, they are 
feminine. Without worrying about 
methods and theories, Madame Dav- 
ids, whose work has been known and 
appreciated for a long while, goes on 
her way. Her portraits represent 
such an absolute subjection to the 
model that the personality of the ar- 
tist is completely forgotten. This may 
perhaps be considered the greatest 
praise that can be offered to a por- 
trait painter, for in spite of all sys- 
tems, the best portrait painter will 
always be he who most faithfully re- 
produces his subject. In this respect 
Mme. Davids’ art is without a rival. 
It is to be remarked that good por- 
trait painters are very rare today, and 
that among the best of them, three 
women-artists—Mme. Davids, Mme. 
Bardey and Mlle. Boznanska—should 
be placed in the front rank. ec 


ROSWELL, N. M. 


The annual print show, given under 
the auspices of the Woman’s Club, was 
a success. The collection included part 
of the national show of the California 
Print Makers’ Society, work by artists 
outside of the association, and a num- 
ber of Japanese prints. The prints 
were assembled by Mrs. J. G. Osburn, 
state art chairman of the Women’s Fed- 
erated Clubs. 


























REINHARDT 


730 FIFTH AVENUE 











RECENT PAINTINGS 


ZULOAGA 


Until January 31st | 


Open Sundays 2-6 


[Fifth Avenue at 57th Street] 





GALLERIES 








NEW YORK 























Frank TT. Sabin 


Established in 1848 
OLD MASTERS 


PAINTINGS 
& 
DRAWINGS 
of the 
HIGHEST QUALITY 


172 New Bond Street 


London, W. 1. 
Only Address 




















EXPERT 




















A. L. NICHOLSON 


Pictures of 
VALUE and DISTINCTION 


OLD MASTERS 


4, St. Alban’s Place, London, S. W. 1. 


(One minute from Piccadilly Circus) 
Cables: Artson, London 








ADVICE 

















aI ETT CS = ae 





TS TS 


Pe 


ape mee 











FRENCH & 


WORKS 


COMPANY 


OF ART 








6 EAST 56TH STREET, NEW YORK 


ANTIQUE TAPESTRIES 
EMBROIDERIES 


VELVETS 
FURNITURE 








THE ART NEWS 


Saturday, January 10, 1925. 

















FEARON 


OLD MASTERS 
FINE PRIMITIVES 


FRENCH PAINTERS 
of the 


XIX CENTURY 
MANET, CEZANNE, RENOIR, 


COURBET, LAUTREC, 
MATISSE and others. 


GALLERIES 


INC. 


25 West 54th Street 














$$ 








PAINTINGS 
TAPESTRIES 





PARIS 




















DUVEEN BROTHERS 


PORCELAINS 
OBJETS d’ART 


NEW YORK 








a 





LONDON 


Possibly it was the temporary di- 
version of funds into other channels 
during the festive season that has 
been accountable for the small pro- 
portion of sales which materialized in 
connection with the exhibition of the 
Royal Institute of Oil Painters, just 
terminated. Something less than a sev- 
enth of the total exhibits found pur- 
chasers, although the attendance was 
a record one, and prices ranged par- 
ticularly moderate. It is possible 
that the extensive size and the large 
frames of a great number of the 
works are responsible for the poor 
sales, since modern conditions of 
housing do not favor additions of this 
calibre. It takes the artist a long 
time to realize that he, like the purely 
commercial salesman, must cater for 
existing conditions, if business is to 
be brisk. 

One of the most interesting of the 
art publications that have been pro- 
duced this month, has been issued in 
a limited edition by Mr. Croal Thom- 
son as a record of the year’s doings 
at Barbizon House. It was at that 
center, it will be remembered, that 
the splendid exhibition of Frank 
Brangwyn’s work at Queen’s Gate 
was organized, an exhibition which 
for the first time gave the world at 
large an opportunity of realizing the 
extent of the many-sidedness of this 
modern master of draftsmanship. 
From it were acquired some sixty pic- 
tures, a large number of which have 
been broadcast to the five continents. 
The illustrations, of which there are 
forty in all, include in addition to sev- 
eral Brangwyn compositions, ex- 
amples by Sir D. Y. Cameron, George 
Clausen’s “Sunrise in September” 
(bought by the Hull Corporation Gal- 
lery after its exhibition at the Royal 
Academy), and three examples of 
Daumier taken from the Daumier 
show held at Barbizon House during 
the twelve-month. The illustrations 
are exceptionally finely reproduced. 

The great objection leveled at the 
head of modern art by its detractors 
is that “it doesn’t bear looking into.” 
By which is meant that the actual work 
involved seems to the lay eye to be 
slapdash, even slovenly, and that, in 
short, sufficient labor has not been 
expended. This complaint, at least, 
cannot be brought up against G. L. 
Brockhurst, who is now exhibiting 
drawings and etchings at the Col- 
naghi Galleries, 144 New Bond St:, 
W. It is not until one looks closely 
into the actual technique of his heads 
that one realizes what an infinitude 
of fine linework has gone to their 
making. The modeling has _ been 
given its firmness and solidity only 
by the patient blending of line with 
line to achieve an almost imper- 
ceptible gradation of tones. Yet this 
delicate technique does not in any 
way diminish the easy flow of his 
compositions nor the freedom of his 
treatments. He handles pen-and-ink 
with as great facility as lesser men 
bring to the pencil, and his drawings, 
like his etchings, have that indefin- 
able quality which makes the sugges- 
tion of color complete. Portraiture 
and landscape studies show him 
equally accomplished. 

The return to Lady Ludlow of the 
Wernher collection of antiques be- 
longing to the XVth century, and 
the mystery that surrounds their re- 
appearance, gave rise to a sensational 
story of the cock-and-bull order, in 
which a wealthy American connois- 
seur, unable to negotiate in any other 
way for the coveted miniatures, snuff 
boxes and gems, was credited with 
having employed at a fabulous sum 
expert cracksmen. Color was lent to 
the tale by the fact that none of the 
modern jewelry, also of fabulous 
value, was touched, and that the an- 
tiques, when restored, gave evidence, 
by the fact that they were entirely 
undamaged, to their having been 
meantime in the possession of indi- 
viduals who appreciated their beauty, 
quite apart from the intrinsic value of 
the gems and precious metals that 
adorned them. Further sensational- 





ism was added to the tale by the mil- 
lionaire-collector Raffles having been 
credited with an untimely death on 
the eve of the theft, so that the re- 
ward never materialized. A good 
orl but without any foundation in 
act. 

It is possible that Sir Edwin Lut- 
yens may visit New York next spring 
in order to receive in person the gold 
medal which the American Institute 
of Architects has conferred upon him. 
The last British architect to receive 
recognition in this way was Sir Aston 
Webb, on whom the medal was con- 
ferred in 1907. Sir Edwin, it will be 
remembered, designed the Cenotaph 
at Whitehall. —L. G.-S. 


ROME 


One of the special features of the 
forthcoming International Biennial will 
be the section devoted to sacred art. 
This is something in the way of a nov- 
elty for international exhibitions. There 
will be Bavarian, Hungarian, French 
and Czecho-Slovakian sections. On this 
side, Signor Guido Guida is organizing 
the American section. Guida is the well- 
known director of the art review 
Fiamma. 

There are a number of small shows 
running at present in Rome, among 
which we may mention the exhibitions 
of the Swiss artists residing in Italy. 
The Polish artists living in this country 
have also a show. At the Teatro Na- 
zionale, in the foyer, there is a show 
of antique Japanese prints. In the 
salon of the Italo-American Society in 
Palazzo Salviati there is at present an 
exhibition of applied art and feminine 
industries. 

The well-known Rome antique dealer 
Signor Giuseppe Sangiorgi, whose gal- 
lery is often visited by well-to-do Amer- 
icans when visiting Rome, has published 
a book which should interest art lovers 
and art dealers. Sangiorgi tells how he 
became an antiquary, and relates several 
curious and interesting stories of impor- 
tant deals and “finds” made in Ttaly.. 


CINCINNATI 


A painting by Nicolas Poussin has 
been lent to the Museum and hung in 
the first painting gallery. The canvas, 
which is in a remarkable state of preser- 
vation, was but recently discovered in 
an old chateau in France, where it 
probably has hung since the time it was 
painted. The only restoration needed 
was a simple washing with soap and 
water of the layer of dirt that covered 
it. The painting is a picturization of 
the myth of Jupiter and Callisto. 

One of Clement J. Barnhorn’s recent 
sculptures is the Madonna for the new 
St. Mary Seminary in Norwood The 
figure, which is cut in Bedford lime- 
stone, has been placed about seventy- 
five feet from the building and at the 
top of the long flight of steps leading 
from the road. 


TOLEDO 


Owing to the building operations 
and alterations of some of the galler- 
ies of the Toledo Museum of Art, the 
Toledo Federation of Art Societies, 
under whose auspices the eighth an- 
nual spring exhibition of Toledo 
artists’ work was to be shown at the 
Toledo Museum during April, 1925, 
has been abandoned. There will be 
no exhibition of Toledo talent until 
1926. 

Israel Abramofsky, who has been 
in Paris for the past two years, has 
returned to Toledo. He _ brought 
many canvases painted in and around 
Paris and Brittany. Mr. Abramofsky 
is planning an exhibition of works at 
the Mohr Galleries—Frank Sottek. 


MONTCLAIR 


Paintings in oil, and water colors 
and etchings by Thomas R. Manley 
are at the Museum through January 
and until Feb. 8. Landscapes of New 
Jersey, Maryland, New York and Con- 
necticut, and views of the Maine coast 
are included. 





BERLIN 


Amsler & Ruthard display a series 
of colored prints after famous old and 
modern paintings, published by R. 
Piper in Munich, which are so perfect 
in the rendering of colors and tones, 
of every minutest detail of the origi- 
nal that one is entirely captivated by 
the skill and perfection of the repro- 
duction. Characteristic works by 
Durer, Rembrandt, Rubens, Cézanne, 
Manet, Van Gogh, Goya and many 
others have been chosen by the ex- 
pert, I. Meier-Graefe. The prints are 
sold at relatively low prices, available 
for the middle classes. 

The “Albertina Facsimile Prints,” 
exhibited at the same place, are exact 
reproductions of the most precious 
drawings in the Albertina collection. 


Works by Ferdinand Hé6dler are 
rarely to be seen in Germany, and 
therefore the Cassirer Gallery is en- 
titled to credit for having arranged a 
large—rather too large—exposition of 
the artist’s works. Several landscapes 
from Switzerland, big in scope and 
dominated by intensity of feeling, are 
splendid examples of his later manner. 

The Nicolai Gallery displays paint- 
ings by Ginther Stiidemann, a young 
artist who lost most of his works in 
the earthquake in Japan, so that he 
had to start afresh. On a journey to 
Spain he gathered new impressions 
and notes them down with a fluent 
brush in broad planes of colors of 
rather decorative effect. 

Adolf Menzel (1815-1905) was one 
of the artists who prepared the 
ground for naturalism in Germany. A 
selection of his drawings at the Beer- 
mann-Beermann Gallery is highly en- 
joyable. 

The Goldschmidt-Wallerstein Gal- 
lery displays drawings, etchings, wood 
cuts and lithographs by Kathe Koll- 
witz. Her life and art are devoted to 
the miserable, the poor, the hungry 
and desperate. Without bias the ar- 
tist depicts life, hard as it is, and still 
gives more than a mere copy. 

Oskar Moll, Matisse’s favorite pu- 
pil, is shown at the Kleine Gallery. 
Delightful bits of landscapes, figure 
studies and still life are on view. An 
artist of great versatility is Wilhelm 
Wagner, displayed at the same place. 
He is painter, architect, etcher and 
goldsmith. To catch the characteris- 
tic mood or individuality, be it a land- 
scape or figural study, is one of the 
best qualities of this artist. 

Karl Hofer is one of the ablest 
among contemporary artists. For 
that very reason one is slightly dis- 
appointed of his present exhibition at 
the Flechtheim Gallery. 

Caryatids by Ernesto di Fiori for a 
newly erected theatre in Berlin, which 
failed to meet the approbation of the 
director, Max Reinhardt, are presented 
at Flechtheim’s. They show the ar- 
tist to be possessed of a remarkable 
capacity in the rendering of the 
human form. 

The director of the National Gal- 
lery in Berlin, Geheimrat Justi, is en- 
deavoring to create a closer contact 
between his gallery and modern art 
and artists. Constant controversies 
with the Academy director, Lieber- 
mann, regarding the acquisitions of 
Herr von Justi for the modern annex 
of the gallery, have now given rise to 
a much-commented action: the Acad- 
emy has pronounced the exclusion of 
Herr von Justi from the senate of the 
Academy. But this is of no conse- 
quence, seeing that the director of 
the National Gallery is not a mem- 
ber elected by vote, but belongs, as 
director of the National Gallery, to 
the senate as long as he occupies this 
post. That Herr von Justi is by no 
means biased is evidenced by a dis- 
play in the former Crown Prince’s 
palace (the modern annex of the Na- 
tional Gallery) of about thirty land- 
scapes from the Rhine by Lesser Ury, 
an artist who belongs to the genera- 
tion and school of painting of Lieber- 
mann himself. Modernism is repre- 
sented in an upper floor by about 
forty water colors by Otto Dix. 


MUNICH 


The striking number of exhibitions 
during December in Munich arranged 
avowedly to tempt the pocket book 
of the Christmas-shopping public 
gives one cause to reflect once more 
upon the somewhat more common- 
sense relationship that exists in Eu- 
rope between the artist and the man 
in the street than is usual at home. 
It may be presumably that the man 
in the street in your European capi- 
tal has more acquaintance in a gen- 
eral sort of way with painting and 
the graphic arts than his counterpart 
in America. It apparently occurs to 
him that pictures are things made to 
be enjoyed and, not infrequently, to 
be bought and hung upon the walls of 
his home. 

The most interesting of the Christ- 
mas exhibitions is at the Goltz Gal- 
lery, where beside a representative 
group of original water colors and 
drawings by some of the foremost 
living German artists there is a collec- 
tion of graphic work, etchings and 
lithographs, at very modest prices, by 
very much the same men. By all 
odds the most attractive things in the 
first group are three almost sensation- 
ally broad and colorful water colors 
by the Viennese Kokoschka, whose 
Fifth Ave. debut occurs in February 
at Reinhardt’s. They reveal him as 
a colorist of no mean importance, and 
as a thoroughgoing modern in his 
concern for his effect as a whole 
rather than for the nature of its in- 
dividual parts. Two boldly treated 
and richly colored heads by Emil 
Nolde are the only things in the room 
which are entitled to hang beside the 
Kokoschkas. Other striking work is 
by Max Pechstein, Erich Heckel, 
Heinrich Nauen, Georg Kars, Albert 
Bloch, Joseph Eberz and Paul Klee. 
The latter as usual has a whole wall 
to himself and if his subject matter 
and treatment sometimes leave one 
puzzled, his color-schemes are always 
charming, and his total effects entire- 
ly decorative. Of the graphic work 
shown, some of the best is by M. 
Beckmann, Marc Chagall, Franz 
Marc, Ernest de Fiori, Marie Lauren- 
cin and André Derain. 

Of a much more conservative order 
is the exhibition of the Jury-freien, a 
group of some 200 painters and sculp- 
tors who show periodically in the 
Prinz-Regentenstrasse. The poster 
announcing their exhibition is more 
interesting if anything than any single 
work in the show and makes one wish 
there were more occasions at home 
for artist-posters. 

The most weighty exhibition of the 
month is that of a group of fifty re- 
cent water colors by Paul Signac at 
the Thannhauser Gallery. All of them 
are in the purest Signac vein, small 
but lovely mosaics of the freshest 
color set in small spots in a frame- 
work of pencil drawing, and in their 
lightness and mellow clarity they ap- 
pear at once for what they are, char- 
acteristically French. Nowhere is 
there any sense of strain or of effort 
or of the fumbling workmanship 
which one so often finds in contempo- 
rary work, especially in Germany. 

At Caspari’s there is an exhibition 
of the recent water colors of the well- 
known Bavarian landscapist Rudolph 
Sieck, who makes his home and finds 
his motifs at Chiemsee. They are 
delicately tonal and obviously some- 
what under Japanese influence at 
times. Julius Schrag, another Mun- 
ich painter of a somewhat older tra- 
dition, most of whose inspiration 
seems to have been derived from 
Netherlandish art and landscape, is 
showing a collection of oils at Heine- 
mann’s. At the Kunstverein and the 
Kiinstlergenossenschaft the usual 
members’ exhibitions continue through- 
out the month. —Jean Paul Slusser. 


WASHINGTON 


A special exhibition of paintings by 
Willard L. Metcalf opened at the Cor- 





coran Gallery of Art Jan. 3, to con- 
tinue until Feb. 3. 
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WOOD FIGURE OF A 
BODHISATTVA 


Late T’ang Dynasty, 
about 900 A. D. 


Chinese. 


This unique wooden sculpture 
was acquired last summer im 
Sianfu, the capital of Shenst 
Province; and there it was said 
to have come originally from a 
temple in Kansu, the neighbor- 
ing province to the West. 


A Bodhisattva for Pennsylvania Museum 











CHICAGO 


John W. Norton’s paintings of twelve 
murals illustrating the history of the 
ascent of man afforded a subject for 
discussion at a meeting of national art 
educators and archaeologists at the Art 
Institute. This series of murals will be 
placed in the hall of archaeology at 
Beloit College, Wis., endowed by Frank 
G. Logan, vice president of the Art 
Institute. Nine panels representing ar- 
duous research have been completed. 
One of the Cliff Dwellers and another 
of the civilization of the Indian tribes 
of Sacs and Foxes are under way. Mr. 
Norton has begun a commission given 
under the bequest of the late Mrs. 
Luther Pierce and her husband for 
twelve panels, representing the months 
of the year, for the kindergarten in the 
Pierce School. The paintings are on 
revolving panels. 

Exhibitions of paintings of flowers in 
winter by Mabel Key, Jessie Benton 


Evans’ Arizona landscapes, Japanese 
prints, and sketches by Mrs. Hemon 
Field are shown at the Kenwood 


Church. Paintings are hung on a screen 
at the entrance of the church announc- 
ing that an art exhibition is under way 
in the Community Room. This is but 
one instance of the popularization of 
painting in Chicago residential neigh- 
borhoods. William Ziegler Nourse, an 
architect, arranged the show. 

The Children’s Room at the Art In- 
stitute celebrated midwinter by an in- 
stallation of wooden figures and animals 
lent by Ernest Detterer, toys lent by 
Helen Parker, toy models made in paper 
by the normal class of the Institute, 
toys from the junior class, and toys of 
recent manufacture from Czecho-Slo- 
vakia. 

H. Amiard Oberteuffer and George 
Oberteuffer ‘are exhibiting thirty-four 
paintings in the Art Institute midwinter 
series. The spontaneity and fresh out- 
look appearing in the paintings make 
this gallery one of the most attractive 
of the varied succession of rooms. Mrs. 
Oberteuffer has many paintings of fruit 
and of flowers. Her figure paintings of 
children are sympathetic. Mr. Oberteuf- 
fer’s work includes Parisian subjects 
and others made in rural France. 
“Yachts at Havre” is one of his paint- 
ings. —Lena M. McCauley. 


LOUISVILLE 


The annual exhibition by Louisville 
artists at the Public Library comprised 
portraits, landscapes, still life and minia- 
tures. Among the exhibitors were Paul 
Plaschke, Herbert Ross, Lucille Doug- 
lass, Sudduth Goff, Alice Cane, Mrs. 
Kirby Chambers, Frank Von _ der 
Laucken, James L_ .Russell, Adele 
Brandies, Elsie McLennan Woodward, 
Alexander Scott, Patty Thum, Provandie 
Wadsworth, Julia D. Henning and Cole 





Young Rice. 





INDIANAPOLIS 


The fortieth annual exhibition of 
American art by the Art Association 
of Indianapolis opened on New Year’s 
day at the John Herron Art Institute. 
A tea was given in the afternoon, with 
assisting hostesses from women’s 
clubs and a musical program. 


The paintings were selected from 
the big annual display at the Chicago 
Art Institute earlier in the season, a 
well-balanced collection of fifty hav- 
ing been set aside for Indianapolis by 
Director Harshe. No small bronzes 
are shown this year. Wayman Adams 
has come back with his big portrait 
of Mr. and Mrs. Joseph Pennell. Sid- 
ney E. Dickinson’s prize winner at the 
Pennsylvania Academy last spring, 
“Portrait of Edwin W. Dickinson,” is 
here; also two of the prize winners 
at Chicago, “Jim McKee” by Malcolm 
Parcell and “The Old Quarry” by J. 
Jeffrey Grant. The portraiture in- 
cludes work by Renée Andre, Richard 
Andrew, Gerrit A. Beneker, Murray 
Bewley, R. Sloan Bredin, Randall 
Davey, Gertrude Fiske, James R. 
Hopkins, Richard E. Miller, Raymond 
Neilson and Irving R. Wiles. The one 
nude, truthfully drawn and satisfac- 
tory in flesh quality and color, is “Re- 
pose” by George Gibbs. The ma- 
rines and river scenes include Fred- 
erick J. Waugh’s “The Next Wave,” 
and work by William Ritschel, George 
Elmer Browne, Sigurd Skou, Hayley 
Lever, Will Howe Foote, A. H. Gor- 
son and Robert H. Nisbet. Guy Wig- 
gins, Jonas Lie, Harry Leith-Ross, 
Frank C. Peyraud, Carl Rungius, John 
F. Carlson, Katherine Langhorne 
Adams and Anthony Angarola send 
snow scenes. Others represented are 
Charles W. Dahlgreen, H. Dudley 
Murphy, Frederic M. Grant, Emma 
Fordyce MacRae, Stark Davis, Gif- 
ford Beal, Bryson Burroughs, Doug- 
lass Parshall, W. Lester Stevens, John 
Sloan, H. L. Hildebrandt, Robert 
Vonnoh, Alson Clark, John F. Folins- 
bee, Daniel Garber, Felicie Waldo 
Howell and Tom P. Barnett. 

Wayman Adams is now at work in 
his Market St. studio. 

—Lucille E. Morehouse. 


LOS ANGELES 


The California Society of Miniature 
Painters is completing an energetic 
and successful year of exhibiting in 
Pasadena, Riverside and Los Angeles. 
In this city monthly shows were held 
at the Friday Morning and Ebell 
Clubs. The annual display will be at 
the Biltmore Salon in the near future. 
Laura T. M. Mitchell is president and 
Martha Wheeler Baxter vice presi- 
dent. 














ETCHINGS 
FRAMING 











MILCH GALLERIES 


Exhibition of 
California Coast Paintings 


by 
ARMIN HANSEN 


January 5th-15th 


108 West 57th St, 
NEW YORK 























SAN FRANCISCO 


The opening exhibition in the new 
California Palace of the Legion of 
Honor consists of over 700 of the great- 
est art works possible to be borrowed. 
These include paintings, tapestries, sculp- 
ture, furniture, glassware, silver, etc., 
from France. They came not only from 
the Louvre and the Luxembourg, but 
from art dealers, private collections and 
artists. There is a representative ex- 
hibit including works by Ingres, Dela- 
croix, Courbet, Puvis de Chavannes, the 
Barbizon school, the Impressionists 
Manet, Monet and Renoir, and Degas, 
Cézanne and Gauguin. 

The Modern school is represented by 
Besnard, Menard, Gaston La Touche, 
Prinet, Dauchez, Le Sidaner and others. 
After these follow painters and sculp- 
tors like Maillol, Bourdelle, etc. Rodin 
is represented by Mrs. Alma De Brette- 
ville Spreckels’ own group, composed of 
thirty-two, which includes the great 
“Thinker” placed in the Court of Honor, 
“The Age of Iron” in the vestibule, and 
“Saint John the Baptist” at the end of 
the tapestry hall. The late Pierre Roche 
is represented by eighty-two medals, 
Victor Peter by a group of medals. 

The French government, always in- 
terested in San Francisco, has made a 
number of rare gifts to the Museum. 
Among these are a beautiful collection 
of Sévres pottery, busts by Houdon of 
Washington, Jefferson, Franklin and 
Lincoln, and tapestries and medallions 

The attendance from Nov. 11 to date 
is 86,000. The special French exhibition 
will be followed by a great exhibition 
of the art of California. Mrs. Spreckels 
has loaned her valuable collection of 
books and art objects to the Museum. 
“I’d rather have the knowledge that 
many people can enjoy the art and lit- 
erature in this museum than to have it 
selfishly all for myself,” she said. 

Maynard Dixon will send an exhibi- 
tion of his drawings to Sacramento at 
the request of the Kingsley Art Club. 
These sketches are selected from the 
work of many years and the subject 
matter is varied. There are some draw- 
ings of Indians, trappers, cowboys, 
horses, rocks, trees and landscapes. It 
has not been decided just where the 
exhibition will be held. Dixon will go 
to Sacramento and give the club a talk 
on drawings. 

Gump’s Gallery is showing two new 
pictures by Will Sparks, which are part 
of the historical group Sparks is work- 
ing on at present. One is Kit Carson’s 
home in Santa Fe, N. M., and the other 
is the ruins of Poker Flat, on the road 
to Grass Valley. 

Vickery, Atkins & Torrey are showing 
a small collection of Arthur Putnam’s 
bronzes. 


DALLAS 


At the Highland Park Art Gallery a 
noteworthy display of sculpture included 
“The Broncho Twister” by J. Clinton 
Shepard, “Aurora” by Bonnie Mac- 
Leary, a bronze portraying a stalwart 
Indian with arm outstretched in suppli- 
cation to the spirit of the sun; “The 
Vine,” a fountain piece by Grace Tal- 
bet; “Victory” by Janet Scudder, and 
“Bacchanal” by Malvina Hoffman. Oth- 
ers represented were Harriette Bingham, 
Nana Bryant, Harriet W. Frishmuth, 


Grace Johnson, Francis Kent, Katherine} ; 


S. Lawson, Jean McCartan, Olga Muller, 
Edith Parsons, Brenda Putnam, Helen 
Sahler, Sturtevant Theobold, Alice Mor- 
gan Wright and Lindley M. Sterling. 


RICHMOND, IND. 


Jane Peterson was present at the 
opening of an exhibition of her work 
on New Year’s afternoon. The Rich- 
mond Art Association, under whose 
auspices the exhibition is held, gave 
a reception in the public art galleries. 
Forty-one canvases by Miss Peterson 
and about twenty by Victor Higgins 
are shown. 

Miss Peterson made a short gallery 
talk. —E. G. W. 


BUTTE, MONT. 


The Butte Art Association is conduct- 
ing an exhibition of forty-two pictures 
by members of the National Academy 
of Design. The works were sent out 
by the American Federation of Arts. 
Special days were set aside for the visits 
of school children and prizes are of- 
fered by various women and also by the 
Catholic Women’s Council for essays on 
the exhibit by pupils. 
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PHILADELPHIA 


The annual exhibition of prints in 
the galleries of the Art Alliance lasts 
throughout the month. Reproduced 
are works by noted artists of the coun- 
try. The many works are not well 
hung, except the wall of linoleum cuts 
of New York and Havana by E. H. 
Suydam, and the wood cuts of simpli- 
fied heads by Franz Gantz above 
them. The next impression is that 
there is almost a mania for drawing 
trees. There are the usual trees by 
Birger Sandzen, “The Oak Tree” by 
Cleon Damianakes, lithographs of 
trees by G. A. Seward, and etchings 
of trees by Benjamin C. Brown, M. 
Modjeska, M. Glacier, K. Matsuhara 
and Joan Burke. Roi Partridge uses 
trees very decoratively, Alfred Hutty 
turns from his city streets and gives 
us trees as well, and even H. Devitt 
Welsh relieves his sardonic emotions 
with vibrating groups of trees. Among 
the most exquisite works shown are 
two aquatints of the Yosemite Valley 
by H. L. Doolittle. With fine deco- 
rative effect and sensibility, Wharton 
E. Heil has done etchings of bird 
life, and the same might be said of 
the unusual “Notre Dame” by Robert 
Logan. Other’ exhibitors’ include 
George Bellows, John Howard Ben- 
son (New York, with a great tower 
of Babel rising sarcastically above the 
skyscrapers), Richard L. Merrick, M. 
Lowengrund, F. H. Gearmart, Fred- 
erick Reynolds, E. Blampied, Joseph 
Pennell and Helen T. Reinthaler. A 
surprising work is the “Crucifixion” 
by A. M. Heintzelman. The litho- 
graphs of “The Barber” and other 
subjects by Charles Locke, the heads 
by W. Auerbach-Levy and Joseph 
Kaplar, figures by Brouet, the “Monk” 
by E. Holzwasser, marine subjects by 
A. A. Blum, the Venetian scene by 
Rose Crosman, and “The Bargemen” 
by Eugene Higgins stand out. Works 
by William Heyer, Earl Horter, 
Howell C. Brown, Marion Freeman, 
Edith Derry Willson, Leo Courtney, 
Wharton Harris Esherick, C. A. Wili- 
movsky, Daniel Garber, B. M. Brewer, 
Karl Free and George C. Woln are 
also shown. 

In the gallery of J. E. McClees, in 
the Art Alliance building, two impor- 
tant portraits by Romney are on 
view. The larger is Lord McCleod 
in uniform as Fourth Earl of Cro- 
marty, wearing the ribbon of the Or- 
der of the Sword of Sweden. 

The Print Club, until Jan. 10, will 
have a loan exhibition of etchings and 
dry points by Mary Cassatt from the 
collection of Albert E. McVitty. This 
exhibition will be followed with one 
of the etchings and dry points by 
Lester G. Hornby, Jan. 12 to 24. 

Three artists are collaborating on a 
series of murals in Russian decora- 
tions, bright colors and heavy lines 
for the Russian Eagle in Locust St. 
They are Raphael Sabatini, Julian 
Levi and Y. Onaga. 

—Edward Longstreth. 


PROVIDENCE 

A group exhibition of paintings is 
now on at the Providence Art Club, 
consisting of the work of George A. 
Hays, C. Gordon Harris and George 
Channing Darling. Mr. Hays shows 
forty-five canvases in which cattle or 
sheep are introduced with skill and 
judgment. His themes include tender 
gray mornings, glowing sunlight ef- 
fects, rainy days and dreamy twi- 
lights. C. Gordon Harris exhibits 
thirty colorful, well-painted land- 
scapes revealing a growing power of 
representation and a deeper apprecia- 
tion of beauty. George C. Darling, 
whose sketches occupy the Bridge 
Room, has a group of ten water col- 
ors and a group of pen-and-ink draw- 
ings which add interest and variety 
to the exhibition. 

Wilfred I. Duphiney has recently 
completed a portrait of William S. 
Flynn, Governor of Rhode Island. 
The portrait is dignified and conscien- 
tious, 

A welcome innovation in Provi- 
dence will be the series of exhibitions 
to be held at the Plantation Club. 
This will provide one more exhibi- 
tion gallery to add to the compara- 
tively meager number in this city. 

At the Rhode Island School of De- 
sign a recent acquisition has been 
placed on view, Claude Monet’s 
“Roman Cathedral—Morning Effect.” 
The proportions of the panel-shaped 
canvas taken in connection with the 
lighting effect tend to accent the 
height of the lofty cathedral and to 
carry out the spiritual significance of 
the work. Separate exhibitions are 
now on in the two small galleries. 
Eleven Indian cashmere and Paisley 
shawls are well placed in one gallery, 
while recent purchases and gifts of 
sculpture occupy the other. 

—W. Alden Brown. 


COLUMBUS 


A memorial exhibition of paintings by 
Joseph De Camp is being held at the 
Gallery of Fine Arts. Thirty paintings 
by members of the Guild of American 
artists are also shown. 
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Robert C. Vose has hung a magnifi- 
cent exhibition of paintings by old mas- 
ters in the two large galleries of the 
top floor of his Copley Square building. 
The pictures include “Sarah Grey” by 
John Wood, “Childhood” by P. Waller, 
“A Game of Tric-trac’ by Judith de 
Leyster, “Music Hath Charms” by Louis 
Tocque, “Travelers on the Road” by 
William de Heusch, “William Collins” 
by James Sharples, “Boy and Pigs” by 
George Morland, “Dutch Kermes” by A. 
Van Arnolt Maes, “The Loggers” by J. 
Linnell, “Virgin and Child, St. Catherine 
and St. Barbara” by the Master of 
Frankfort, “Madonna and Child” by 
Master of the Death of the Virgin, 
“Flowers” by Jan Van Huysum, “Wil- 
liam Elliott” by Samuel L. Waldo, “The 
Mendicant” by Joseph de Ribera, “St. 
Mary Magdalene and St. Paul” by Gio- 
vanni Massone, “Portrait of a Gentle- 
man” by Cornelius Jansen van Ceulen, 
“Portrait of Mr. Cole” by John Vander- 
lyn, “Col. Alexander Macomb” by John 
W. Jarvis, “Mrs. Tiffany’ by Thomas 
Sully, “General Knox” by Gilbert Stu- 
art, “Self-Portrait” by James E. Free- 
man, “Miss Jennie Cameron” by Thomas 
Hudson, “Love Me, Love My Cat” by 
William Owen, “The Countess of 
Rothes” by Sir Joshua Reynolds, “Sec- 





ond Marquis of Huntley’ by William 
Dobson, “The Bathers” by Giovanni 
Pannini, “Peg Woffington” by Hogarth, 
“Sarah Jennings” by Kneller, “Frederick, 
Duke of York,” by Beechey. In another 
room at the Vose Galleries are shown 
etchings by Whistler and other modern 
masters and wood engravings by Wil- 
liam B. Slosson, which prove his right 
to a place in the company of Timothy 
Cole and his school. 

Paintings by Thodore Coe, now on 
view at Doll & Richards’ Gallery, en- 
force the good impression that this ar- 
tist’s work has made in previous shows. 
Seldom is such a fluent command of 
graphic stroke, such a mastery of the 
legedermain of optical illusion, seen. 
These pictures capture the very spirit of 
their subjects in Florida and on Cape 
Cod. Portrait drawings by Frederick 
E. Wallace and pastel landscapes by 
Kate Leah Cotherin are also being 
shown at this gallery, besides etchings 
by modern masters. 

Marine and landscape paintings by 
Stanley W. Woodward are to be shown 
at the Casson Gallery, Copley Square, 
beginning Jan. 12. Mr. Woodward now 
has the handsome studio on Newbury 
St. which was designed and used by 
Vinton, and which in recent years has 
been used by Eric Pape and John Singer 
Sargent. > i 
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NEW YORK EXHIBITION CALENDAR 











Ainslie Galleries, 677 Fifth Ave.—Paintings by 
F. K. Detwiller and George W. Dawson, to 
Jan, 15; portraits by Della Shull, Jan. 16-30. 

American Numismatic Society, 156th St. and 
Broadway.—Exhibition of the work of Euro- 
pean medallists since 1910, to Jan. 11. 

Anderson Galleries, Park Ave. and 59th St.— 
Exhibition by the New Society of Artists. 

Arden Gallery, 599 Fifth Ave.—Sculpture by 
Bufano, to Jan. 24, 

Arlington Galleries, 274 Madison Ave.—Ameri- 
can and foreign paintings. 

Art Center, 65-67 East 56th St.—Small sculp- 
tures in white soap, to Jan. 15; the child- 
hood work of living American masters, to 
Jan. 17; ge | by Janet Payne Bowles; 
sculptures by Ramon Bonet, to Jan. 17; 
photographs of the Cathedral of St. John the 
Divine, by Antoinette B. Hervey, Jan. 12-24. 

Babcock Galleries, 19 East 49th St.—Flower 
paintings by Carle J. Blenner, to Jan. 17. 

George Grey Barnard’s Cloisters, 190th St. and 
Ft. Washington Ave.—Gothic carvings in 
wood and stone, iron work and stained glass, 
on view daily except Monday. 


Brummer Galleries, 27 East 57th St.—Paint- 
ings by Bernard Karfiol, to Jan. 17. 


Daniel Gallery, 600 Madison Ave.—Recent 
paintings by Yasuo Kuniyoshi. 

Dudensing Galleries, 45 West 44th St.—Ameri- 
can and European paintings. 

Durand-Ruel Galleries, 12 East 57th St.— 
Marine subjects by French artists. 

Duveen Galleries, 720 Fifth Ave.—Exhibition 
of National Association of Portrait Painters. 

Ehrich Galleries, 707 Fifth Ave.—Paintings by 
Eben F. Comins, to Jan. 17. 

Fearon Galleries, 25 West 54th St.—Exhibition 
of paintings by French masters of the XIXth 
century, to Jan. 17. 

Ferargil Galleries, 37 E. 57th St.—Portraits b 
Rosamond Tudor and bronzes by Eugenie 
Shonnard; carved furniture by Greenwich 
House artists; recent paintings by Bakst. 

Fine Arts Bldg., 215 West 57th St.—Annual 
exhibition of the American Water Color So- 
ciety and the New York Water Color Club, 
to Jan. 18; annual exhibition of the New 
York Society of Painters, to Jan. 18. 

Grand Central Galleries, 6th floor, Grand Cen- 
tral terminal—Paintings and sculpture by 
American artists; exhibition of English art 
selected from the British Empire Exposition 
at Wembley, beginning Jan. 10. 

Greenwich Village Theatre, 220 W. 4th St.— 
Water colors, black-and-white drawings and 
masks by artists of the Provincetown Play- 
house. 

Grolier Club, 47 East 60th St.—Exhibition of 
Byroniana in commemoration of the 100th 
anniversary of the poet’s death. 

P. Jackson Higgs, 11 East 54th St.—Early 
Chinese wood sculpture. 

Holt Gallery, 630 Lexington Ave.—The Ulrich 
Eck Collection of American paintings, to 
Jan. 16. 





Kennedy Galleries, 693 Fifth Ave.—Rare 
proofs of etchings and lithographs by Whist- 
ler from the Theodore De Witt Collection. 


Kingore Galleries, 668 Fifth Ave.—Recent 
paintings by J. Stewart Barney. 


Knoedler Galleries, 14 E. 57th St.—Water 
colors by Mrs. A. Stewart Walker, to Jan. 17. 


Kraushaar Galleries, 680 Fifth Ave.—Water 
colors, oils and drawings by Reynolds Beal, 
to Jan. 17, 


John Levy Galleries, 559 Fifth Ave.—America 


and foreign paintings, 


Lewis and Simmons, Hecksher Bldg., 
Fifth Ave.—Old masters and art objects. 


Macbeth Galleries, 15 East 57th St.—Paintings 
of Montauk by Childe Hassam, to Jan. 19. 


Metropolitan Museum, Central Park at 82nd 
St.—Chinese paintings; drawings given and 
lent by A. E. Gallatin, to Jan. 15; work of 
high schools, to Jan. 18. 


Milch Galleries, 108 West 57th St.—Paintings 
and etchings of the California coast by Ar- 
min Hansen, to Jan. 17. 


Montross Galleries, 550 Fifth Ave.—Small Chi- 
nese paintings of the XVIIth and XVIIIth 
centuries and paintings by Marion H. Beck- 
ett, to Jan. 17; recent paintings by Kenneth 
Hayes Miller, beginning Jan. 12. 


National Arts Club, 119 East 19th St.—Annual 
one of painting and sculpture by mem- 
ers, 


N. Y. Public Library, 42nd St. and Fifth Ave. 
—Books and pictures relating to the work 
of European medallists, to February; prints 
by Americans of European’ scenes, to 
March 31; manuscripts from the Morgan 
Library. 

Ralston Galleries, 4 East 46th St.—Early Eng- 
lish portraits and Barbizon painters. 

Rehn Galleries, 693 Fifth Ave.—Recent paint- 
ings by Walter Griffin, beginning Jan. 15. 
Reinhardt Galleries, Hecksher Blidg., 57th St. 
and Fifth Ave.—Recent paintings by Ignacio 

Zuloaga, to Jan. 31, 

Roerich Museum, 310 Riverside Drive.-—The 
new Helena Roerich wing, with recent paint- 
ings from Asia by Roerich. 

School of Design and Liberal Arts, 212 West 
59th St.—Paintings by Richard L. Marwede, 
to Jan. 16. 

Scott & Fowles Galleries, 667 Fifth Ave.— 
Original water color drawings by Thomas 
Rowlandson. 

Arnold Seligmann, Rey & Co., 11 East 52nd 
St—A group of sculptures of the Virgin 
from the XIIth to XIVth century. 

Sherman Studio, 28 East 85th St.—Paintings 
by Albert Pinkham Ryder, through January. 

Whitney Studio Club, 10 West 8th St.— 
Exhibition by Henry Mattson and Gerrit 
Hondius, to Jan. 16. 

Wildenstein Galleries, 647 Fifth Ave.—French 
paintings of the XVIIIth century, tapestries 
and furniture. ‘ 

Max Williams, 538 Madison Ave.—Ship mod- 
els and old prints. 

Howard Young (Galleries, 634 Fifth Ave.— 
American and foreign paintings. 
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